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Preface to the Third Edition 

 
It should perhaps be made clear that the primary purpose of this Manual has always been that alluded to 
in the title: to set out the standard norms of transcription used by the Dictionary of the Old Spanish 
Language for the benefit of those many scholars who kindly provide texts as grist to the Dictionary mill. 
This volume is not, then, intended as a Manual of Spanish Paleography in the broader sense. The plates 
are chosen with an eye to illustrating certain features of manuscript texts which require special coding for 
machine-readable Dictionary input; they are not designed to provide a representative sample of different 
hands from various periods. It is therefore, on the one hand, gratifying that this book has in earlier editions 
reached beyond the audience at which it was directed; and on the other, saddening to note that there is 
currently no up-to-date introduction to Spanish paleography to fill an obvious need. 
 

David Mackenzie 
 
 
 
 
 

Preface to the Fourth Edition 
 
Because of its commitment to improving its computer-based methodology, particularly as advances in 
technology make such changes more cost-effective, the Dictionary of the Old Spanish Language Project 
has introduced some minor changes in its transcription procedures since the publication of the Third 
Edition of this manual. The conversion to a microcomputer-based operation has allowed some welcome 
simplification in the coding which was necessary when concordances were produced on a mainframe 
computer. The Fourth Edition introduces these modifications, along with some innovations (e.g., new 
language mnemonics) and clarifications of some of the policies laid out in previous editions. While the 
structure of the Third Edition remains essentially unaltered, a conscious effort has been made to include 
more examples to further illuminate the procedures, and to this end additional plates from manuscripts 
and incunabula (with accompanying transcriptions) have been incorporated into this Fourth Edition. 
 

Victoria A. Burrus 
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Preface to the Fifth Edition 

 
Since the fourth edition of this manual was published, work has continued on the transcription of a wide 
variety of texts undertaken to provide the input for the Dictionary of the Old Spanish Language. The 
combination of a desire to solve new issues raised by the editing experience of many scholars, and the need 
to represent textual features not previously considered, has led to the revision and publication of this Fifth 
Edition. In some areas, information has been added; in others, discussion has been clarified in the hope 
that the manual will become a more efficient tool for its users. Several new plates and transcriptions have 
been incorporated in order to illustrate new material and further exemplify existing procedures. Editors 
familiar with previous editions should pay special attention to the following sections, which are 
substantially altered or newly included: 
 

0. Identification 
3.211 Alphabet 
3.212 Numerals 
3.213 Special Characters 
3.214 Punctuation 
3.215 Diacritics 
3.221 Word Separation 
3.222 Scribal Abbreviation and Expansion 
3.224 Insertions: Scribal and Editorial 
3.225 Deletion-Insertion Combinations 

 
This list is not exhaustive: users will encounter minor changes in other sections. In order to facilitate 
consultation of specific points, an Index has been included for the first time and will be found at the end 
of the Norms of Transcription. It is my pleasure to thank many editors for their suggestions; especially 
valuable observations were offered by Ivy Corfis, Charles Faulhaber, and Martha E. Schaffer. The advice 
received from my colleague John Nitti is reflected on every page. All responsibility for errors, omissions, 
and shortcomings, however, remains my own. 
 

Ray Harris-Northall 
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Introduction  
 
The Dictionary of the Old Spanish Language culls its lexical items from manuscripts transcribed by many 
contributing scholars; to ensure uniformity it was decided to adopt conservative editorial criteria. The 
manuscript is transcribed line by line, respecting the manuscript line divisions, so that a concordance may 
be generated on the basis of folio and line number; this permits a rapid check of the original. An attempt 
is made to represent the format of the manuscript page. However, the transcription, though close, is not 
paleographic, and certain normsñimposed by the limitations of the ASCII character set reproduced at the 
end of this volumeñhave been established which will be set out in this Manual. The Dictionary relies 
heavily on the computer to eliminate much drudgery in the sorting of words, and special codesñ
mnemonicsñhave been developed to make sure that the sorting is accurate, and that a word may be 
immediately traced to its exact location in the manuscript: the use of these mnemonics will also be 
explained. Mnemonics are also used to signal the presence of certain special features, such as Rubrics, 
Miniatures, Diagrams and the like. 
 
The manual is divided into two parts: 
 

A. NORMS OF TRANSCRIPTION  
 

B. EXAMPLES 
 
The two parts should be used in conjunction, following the indications in Part A of examples represented 
in the plates reproduced in Part B. It is strongly recommended that before setting out on a transcription 
project, the user peruse both the Manual in its entirety and the text to be transcribed. Initial inspection of 
the text should focus on scribal practices which will directly influence editorial decisions, such as the 
representation of palatal /ñ/ (Section 3.215b), regular word separation and conjunction (Section 3.221), 
or scribal abbreviation and expansion (Section 3.222). 
 





 

 

A. NORMS OF TRANSCRIPTION  
 
0. IDENTIFICATION  
 
0.1 Norms of transcription are laid out so as to present items as they might occur on a typical folio side. 
The following information, insofar as it is known and available, should appear at the beginning of the text, 
before the transcription, and before any indication of foliation or other physical features. The information 
should be inserted in place of the italic text in the following illustration, and must end with a period before 
the braces are closed. No punctuation other than the period may be used immediately before the closing 
brace, and no period may appear anywhere else within any of the fields. Note that on the third and fourth 
lines, the three pieces of information are delimited by a single vertical bar with one space on each side (see 
the transcriptions of Plates 23 and 44). 
 

{RMK: Author.} 
{RMK: Title.} 
{RMK: City | Printer | Date.} 
{RMK: City | Library | Shelfmark.} 

 
The third line contains imprint information for printed texts only; the fourth line, with current location of 
the text, should be used for both manuscripts and printed texts. Note that in each case the braces must be 
opened and closed on the same line: information should not run over onto a second line. If no information 
is available for any one of the remark lines, that line should be omitted entirely. For other uses of the 
{RMK:}  mnemonic, see Section 5. 
  



2 A MANUAL Of 

 

 
1. FOLIATION  
 
1.1 The first element in the transcription of a folio side is the indication of the folio number itself. The 
notation used is fol., followed by a space and an Arabic numeral which is the folio number, followed 
immediately by either the letter r or v, all of which is enclosed in brackets, thus: [fol. 1r]. This appears alone 
on the first line of the transcription of each folio side. For an example see Section B, Plate 1, line 1. The 
line reference is to the transcription accompanying the plate; line numbering in increments of five appears 
in the left margin. (Henceforth, examples will be cited by plate number and line number, thus: 1/1.) Line 
numbers are included in order to facilitate access to the referenced examples only. Editors should make no attempt to insert 
line numbers in their own transcriptions. 
 
1.2 Folio Sequence: the editor should impose his own folio numeration, using Arabic numerals and 
starting with the first folio of the codex, which he will call 1r. Any manuscript foliation which is at variance 
with his numeration should be ignored. If a codex contains more than one manuscript, the numeration 
should run straight through the codex, and each manuscript should be numbered as part of the codex, not 
as a separate entity. 
 
1.21 Therefore, manuscripts and incunabula having incorrect or non-sequential foliation should be 
renumbered in folio sequence from the start of the codex. 
 
1.22 Guard sheets are not normally included in the foliation sequence since they are not usually considered 
to be part of the codex. However, if a guard sheet contains a reconstruction of text which had originally 
been on the first folio or folios which were subsequently lost, that guard sheet should be included in the 
foliation sequence; it is folio 1r/v and initiates the sequence. 
 
1.23 A blank folio side found in a quire which also contains folio sides bearing text must be included in 
folio enumeration; however, only the folio indication is transcribed for such a blank folio side. Thus, in the 
following example, folio 2r is blank: 
 

[fol. 1v] 
text of 1v 
[fol. 2r] 
[fol. 2v] 
text of 2v 

 
1.24 Folio or page numbers which are not used in transcription (incorrect or old foliation, foliation in 
Roman numerals, etc.) may, if desired, be retained in the heading (see Section 2.6). 
 
1.3 If it is determined that the loss of one or more folios has caused a break in logical sense, or non-sequitur, 
in the text, that break in logical sense should be indicated by inserting [é] at the bottom of the folio side 
before the break. This marker should be placed on a separate line, after a catchword (see Section 4), if a 
catchword appears on the folio side which precedes the lost folio(s): 

 
{CW. ca. & priega} 
[é]   (2/82-83) 

 
Since the foliation indication refers only to extant folios, the total loss of a folio does not affect the 
numbering sequence. (See Section 3.224d(1) for additional uses of the non-sequitur marker.) 
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2. H EADING  
 
2.1 A running title, or head, is often found at the top of a folio side, and may be, for example, the title of 
the chapter or of the book; this is referred to as the heading, and it is transcribed on a separate line of text 
immediately below the folio indication, within the brace-bounded mnemonic {HD.}, thus: 
 

{ HD. LEVITICUS}  
 
For examples, see 5/2, 11/2, 26/2, 28/2. Note that HD is always enclosed in braces, as are all mnemonics 
(see Section 3.213). Within the braces, the heading mnemonic, HD, is followed immediately by a period. 
The period is followed by one space, and the text of the heading is then inserted, in such a way that both 
mnemonic and text are enclosed within the braces. The only exception occurs when an editorial remark 
or comment on the heading is deemed necessary; see Section 5, Remark Fields, for specifics relating to 
editorial remarks. 
 
Occasionally the heading might appear at the bottom of the folio side, and it is transcribed on a separate 
line of text immediately below the closing of the {CB.} mnemonic, within the brace-bounded mnemonic 
{HD.}  (e.g., 48/96). 
 
2.2 The heading sometimes occupies the top portion of two facing folio sides, starting on a verso and 
finishing on the following recto. In such cases, since the heading is not complete on either of the folios, 
the initial segment of the heading contained on the first (verso) folio side is followed by a single space and 
a plus sign (+) in order to indicate that the heading will be continued on the next (facing) folio side. The 
plus sign must be placed before the closing brace of a brace-bounded mnemonic, see Section 3.213. The 
second segment of the heading, which concludes it on the second folio side, is transcribed simply as it 
appears in the text (e.g., 30/2 and 31/2). 
 
2.21 If a heading is complete on only one folio side, no plus sign appears within the brace-bounded heading 
mnemonic (e.g., 5/2). 
 
2.3 A word within a heading may itself be divided across two folio sides  (see Plates 3 and 4 for an example). 
In this case, the divided word should be transcribed in its entirety within the first section of the heading, 
with the division indicated by means of a hyphen (AR-GENT, 3/2). As described above, the word is 
followed by a single space and a plus sign, indicating the continuation of the heading in the next {HD.} 
mnemonic. See Section 3.221d(5) for an explanation of the use of the hyphen with square brackets in the 
heading. 
 
2.31 If the concluding segment of the divided word in a heading is the only heading text present on a folio 
side, a heading mnemonic containing no text (line 6 of the following example) must be inserted to mark the 
physical location in the manuscript of that concluding word segment. 
 

[fol. 1v] 
{HD. ALE -XANDRE +}  
{CB1. 
text of 1v}  
[fol. 2r] 
{HD.}  
{CB1. 
text of 2r}  
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2.4 A heading which consists of two or more lines which cross folio sides (e.g., 6 & 7/2-3) also requires 
special treatment. Note that in this case only one {HD.}  mnemonic appears on each folio side. 
 
The two incomplete lines of folio side 108v end with the plus sign to indicate that they are continued in 
the next like mnemonic. The two lines of the heading as it appears in the manuscript are preserved in the 
transcription of 109r. 
 

[fol. 108v] 
{HD. GENE -SIS + 
L<IBRO> +}  
text of 108v 
[fol. 109r] 
{HD.  
IX}  
text of 109r 

 
2.5 Occasionally separate headings appear above each of the columns on a folio side. In such instances an 
Arabic numeral is inserted after {HD.} to indicate the specific column of a multi-column folio side to 
which a heading refers (e.g., 4/2-3). Note that these heading mnemonics must appear on separate lines 
immediately following the folio indication for that folio side. 
 

[fol. 105r] 
{HD1. DEL SOL} 
{HD2. DE UENUS} 
text of 105r  (43/1-3) 

 
A heading begun in a {HD.} mnemonic (e.g., 3/2) can be continued, after the plus sign, in a {HD1.} 
mnemonic (e.g., 4/2, and see also Section 3.23). 
 
2.6 As was previously noted, the heading may include foliation not adopted by the editor, such as old or 
non-sequential foliation, foliation in Roman numerals, etc. The retention of such numeration is optional 
(note its absence in the transcription of Plate 38). 
 
2.61 If a folio side contains both a heading and such old folio notation, the folio reference is placed after 
space/back-slash/space ( \  ) following the text of the heading (e.g., 8/2). If the editor wishes to indicate the 
presence of several such old folio numbers, space/back-slash/space should be used to separate each 
number: 
 

{HD. LIBRO + \  125 \  cxxiij} 
 
2.62 If a folio side of the manuscript does not have a heading, the heading mnemonic may still be employed 
to note the presence of old foliation. The heading mnemonic is opened and the folio number is inserted 
after space/back-slash/space (e.g., 36/2). If more than one such folio  notation is present, space/back-
slash/space separates each: 
 

{HD. \  125 \  cxxii j} 
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It should be noted that if the old foliation is accompanied by some indication such as Folio, or an 
abbreviation such as Fo. or f., these do not constitute headings and should, in fact, be omitted from the 
transcription. 
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3. COLUMN BOUNDARIES  
 
3.1 The body of all texts is contained in one or more columns on the folio side; even when the text is 
written across the folio  from one margin to the other, this is taken to be one column. Therefore, the 
mnemonic {CB.}, which is used to represent the division of the text into columns on the manuscript, must 
always be used, even if there is only one column of text per side. The number after the mnemonic indicates 
the type of column format present, not the order of columns on a folio side; thus, {CB2.}  indicates that there 
are two columns of text present on (that area of) the folio side, not that it is the second column, since 
columns are not numbered. Columns are always transcribed in a logical sense sequence, as in the following 
examples: 
 

manuscript   transcription 
 
HHHHHHHHHH   [fol. 3r] 

{HD. HHHHHHHHHH}  
xxxx yyyy   {CB2. 
xxxx yyyy   xxxx 
xxxx yyyy   xxxx  

xxxx} 
{CB2. 
yyyy 
yyyy 
yyyy} 

 
 
manuscript   transcription 
 
xxxx yyyy   {CB2. 
xxxx yyyy   xxxx 
zzzzzzzzzzzz   xxxx} 
zzzzzzzzzzzz   {CB2. yyyy 

yyyy} 
{CB1. 
zzzzzzzzzzzz 
zzzzzzzzzzzz} 
 

Note in the above examples that (1) the heading is outside the body of the text and is thus included within 
its own {HD.} mnemonic before the {CB.} mnemonic is opened, (2) the {CB.} mnemonic is placed on 
a separate line preceding those which contain the body of the text, and (3) the closing brace of the {CB.} 
mnemonic immediately follows the last character contained within that column. 
 
All material in the body of the text, whether original or inserted, together with any mnemonics needed to 
enclose it, must be included within the {CB.} mnemonic (see Section 3.11 below). All brace-bounded 
mnemonics begun within a {CB.}  mnemonic must close within the same {CB.}  mnemonic. (See Section 3.23 for more 
information on the use of mnemonics.) 
 
3.11 Textual material not physically contained within the column boundaries of a manuscript but logically 
related to it must be transcribed in its logical place in the text within a {CB.} mnemonic. 
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(1) Chapter numbers which appear in either the left or the right margin are transcribed within the 
{CB.} mnemonic which contains the corresponding text: 

 
II {IN4.} Qvando Jacobé  (7/5) 
III {IN4. }  Josepé   (7/98) 

 
This applies to folio references  in tables of contents as well: 

 
cxxxi {IN1.} Dela batalla fecha entre el Emperador Theodosi- 
o et Eugenyo el tirano. cxxx[ij]. {RUB. El .viii. libro es delas  (14/18-19) 

 
(2) See Section 3.224a(2) for a discussion of marginal insertions. 
 
(3) See Section 3.239a for glosses. 
 
(4) See Section 3.239b for addenda. 

 
3.12 In order to ensure the accurate joining of parts of divided words in the manuscript, a column must 
never close with an incomplete word, whether that word is divided across folios or across columns on the 
same folio. Whenever necessary, therefore, the final letters of a word left incomplete by the scribe at the 
end of a column must be brought back from the following column or folio side and joined to the first 
segment after a hyphen; the column is then completed, as usual, with the closing brace (e.g., 2/30). 
Punctuation is also brought back with the final segment of the word, provided that there is no space 
intervening between the end of the word and the mark of punctuation. The word segment transposed to 
complete the final word of a column is, of course, not then transcribed at the start of the next column, 
which will begin in the transcription with the first complete word. 

 
3.13 A column is defined as that text enclosed within the braces of a {CB.} mnemonic, and therefore it is 
normally impossible to enclose one {CB.} mnemonic within another {CB.} mnemonic. However, it may 
occur that matter clearly subordinate to a column (names of people, or places, for example) is listed in 
columns within it, and the only way to make this format clear is to embed a set of {CB.}õs in the principal 
{CB.}. This ensures that the material is presented in the correct order (e.g., 9/15-20). 
 
3.14 A single physical feature such as a diagram, or a miniature, normally appears in the manuscript clearly 
within the limits of a given column and is transcribed within one brace-bounded {CB.} mnemonic (e.g., 
3/3-4). On rare occasions, however, a physical feature is found which does not coincide with the 
boundaries of a single column because of its irregular shape. Consider the following examples, in which d 
represents a diagram, and m a miniature: 
 

xxxx xxxx  yyyymmmmmmmmmmmmm 
xxxx xxxx  yyyymmmmmmmmmmmmm 
ddddddddddd  yyyyyy  mmmmmm 
ddddddddddd  yyyyyy  mmmmmm 
yyyyyyydddd  yyyyyy  zzzzzz 
yyyyyyyyyyy  yyyyyy  zzzzzz 

 
In these cases, the feature should be enclosed within the {CB.} mnemonic which most closely corresponds 
to its shape; thus the diagram is transcribed as part of the {CB1.} since it spans the whole folio, whereas 
the miniature is considered part of the {CB2.} format. 
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{CB2.   (CB2.  
xxxx   yyyy 
xxxx}   yyyy 
{CB2.   yyyyyy 
xxxx   yyyyyy 
xxxx}   yyyyyy 
{CB1.   yyyyyy 
{DIAG.}   {CB2. 
yyyyyyy   {MIN.}  
yyyyyyyyyyy}  zzzzzz 

zzzzzz} 
 

3.15 If a column contains no text for any reason, a complete, empty {CB.} mnemonic should be used to 
indicate its position relative to the other columns on that folio side (e.g., 10/12). A totally blank folio side  
is represented only by the folio  indication: clearly no column format is present. (See Section 1.23.) 
 
3.21 Character Set 
 
3.211 Alphabet 
 
The orthography of the manuscript is respected, using the corresponding character from the machine-
readable character set where possible. Although the transcription is intended to be as close a rendering of 
the manuscript text as possible, the limitations of this character set have imposed the following norms: 
 

(1) Capital R, whatever its size relative to other letters and regardless of its position in the word, 
will be transcribed as upper case R (e.g., 24/50; 33/30). Note that if the manuscript uses rr- in 
word-initial position, that graph should be respected (e.g., 16/5, 8 & 22; 32/3). 
 

(2) The two common graphs representing capital M,  and , are both transcribed as upper 
case M, regardless of the position in the word of the graph (e.g., 33/17, 22 & passim). 
 
(3) A distinction is made between the scribal graphs for minuscule i and j, based on the length of 
the descender. If the graph does not descend below the scribed line it is transcribed i; if the stroke 
continues below the line, with or without a curve, the letter is transcribed j (e.g., be<n>iamj<n> 
7/60; 42/passim). 
 
(4) In the transcription of b, u, and v, care should be taken to distinguish between the scribal graphs 
for these letters. They should be recorded exactly as they appear in the manuscript; no attempt 
should be made at standardization based on modern usage (e.g., 2/16 & 36; 20/10; 32/11)  
 
(5) Ampersand is transcribed &. The capital ampersand is distinguished from it by the addition of 
an apostrophe: &'. (See Plate 6 for examples of each.) 
 
(6) C cedilla, sigmas and palatal n (/ñ/) are all dealt with in Section 3.215, as are the graphs ch, x, 
and y with diacritics. For a single n used to represent /ñ/, see Section 3.211(9) below. 
 
(7) Capital F is represented in many manuscripts by what appears to be a digraph. Despite the 
paleographic tradition of rendering this symbol as a single character in transcription, consideration 
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of the phonetic nature of what might be represented in medieval Spanish by f and ff makes it more 
advisable to represent this digraph in DOSL transcriptions by Ff, that is, an upper case and lower 
case character. For an example, see 42/26. 
 
(8) If the editor believes that the difference between s and ʂ (òlong só) in a particular text is 
significant, he may represent them in the transcription, respectively, as s and s~. The distinction 
is, however, optional, and editors should refrain from making it particularly in early printed texts 
where the distribution of the two characters is predictable. 
 
(9) In medieval texts, palatal n (/ñ/) and l (/ǩ/) are occasionally represented by single n and l 
respectively, rather than the more traditional nn (ñ) and ll. If it is clear in a particular text, on the 
basis of frequency of appearance, that this is regular usage and not scribal error, it must be 
respected in the transcription; that is, a second l, n, or tilde is not to be inserted editorially. If, on 
the other hand, it is merely a case of scribal omission, the editor should insert the missing part of 
the graph. This insertion will be a tilde in texts whose transcription regularly requires n~ (see 
32/29, where the tilde is inserted by the editor, since the scribe regularly uses the graph ñ, as may 
be seen from the form engañado on the same line) or <n> in the transcription of earlier texts where 
/ñ/ is regularly represented by nn. In the latter case, where a scribe has erroneously copied pena 
for penna (i.e., peña), the editor will transcribe pen[<n>]a. See Section 3.215b. 

 
3.212 Numerals 
 
The character set includes the Arabic numerals 0 through 9. Arabic numerals appear chiefly in the folio  
designations and rarely in the texts of the manuscripts. Care should be taken by the editor not to use the letters 
l or O when the numerals 1 or 0 are required, since for computer processing purposes these are quite 
different characters. 
 
Of course, the appropriate upper or lower case letters are used to represent Roman numerals. The scribe 
will usually separate Roman numerals from the surrounding text by placing periods immediately before 
and after them: 
 

estuuo alli tres o .iiij<<o>>. dias  (24/62) 
cue<n>tan q<ue> .lxxv. p<er>sonas entraron (7/83) 

 
Care should be taken not to insert a space between the first period and the numeral. 
 
The numeral thousand, as well as being represented by the letter M. is occasionally (but with increasing 
frequency from the sixteenth century onwards) represented by a variety of calderón which generally takes 
the form . This character should be expanded in the transcription as <mil>; since it is usually 
accompanied by a Roman numeral indicating a multiple, ij , for example, will be transcribed as ij <mil>. 
In the case that multiples are represented in the manuscript by multiple occurrences of the calderón, the 
transcription should contain multiple instances of the expansion, thus:   will be transcribed as <mil> 
<mil>. 
 
3.213 Special Characters 
 
The following table contains a list of symbols used in the transcription to represent certain features: 
 

{  }  braces enclose all mnemonics 
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[  ] brackets enclose folio reference and all insertions 
   
< >  angular (broken) brackets  enclose expansion of scribal abbreviation 
   
<< >>  double angular (broken) 

brackets 
enclose characters appearing in the text in a raised or 
superscript position. (See Section 3.222b.) It should be 
noted that this does not refer to later interlinear insertions, 
which are dealt with in Section 3.224a. 

   
( ) parentheses enclose all deletions 
   
\  back-slash precedes old folio notation included in the heading 

mnemonic (see Section 2.6) 
   
^ caret appears between brackets, where it indicates scribal 

insertion, or parentheses, where it indicates scribal 
deletion. For the use of the caret to indicate an 
orthographic accent mark in the text, sec Section 3.215c. 

   
#  crosshatch preceded by an Arabic numeral, it indicates the presence 

of a scribal insertion in a non-original hand. See Section 
3.224a. For the use of the crosshatch to indicate an 
orthographic accent mark in the text, see Section 3.215c. 

   
= vector (equals sign) indicates the relationship of a diagram or a miniature to 

accompanying text 
   
|  single vertical bar internal. denotes physical divisions separating segments of text (in 

a diagram, etc.). The single vertical bar is also used to 
separate items in the identification of the work at the 
beginning of the transcription (see Section 0.1). 

   
* asterisk marks reconstruction of illegible text 
   
$ dollar sign is used to indicate that the following (type) character has 

been editorially deleted because it was inverted in the text 
(See Section 3.225c.) 

   
@ at sign indicates the presence of an orthographic accent mark on 

the preceding character. See Section 3.215c. 
   
[+] plus sign in square brackets is used to link a prefix to its lexical base when they are 

written separately in the text. See Section 3.221a(5). 
   
+ plus sign is used when the logical reading flow of text contained 

within a mnemonic is interrupted. The plus sign therefore 
indicates that the logical continuation of a textual passage 
delimited by a given mnemonic is to be found in the text 
delimited by the next like mnemonic. The plus sign, when 
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used in this fashion, must always  be  preceded  by a space 
(+). See below for more details. 

 
This use of the plus sign perhaps requires further explanation. Running heads spanning the verso and recto 
of two consecutive folios and discontinuous rubrics differentiated in the manuscript from surrounding 
text by their red ink require special coding in any transcription scheme which hopes to represent physical 
as well as textual features of medieval books. As already indicated, the purpose of the plus sign is to signal 
that the logical reading flow of text contained within a mnemonic is disrupted. It signals to the reader that 
the logical continuation of the text is to be found within the very next like mnemonic in the transcription. 
The editor should pay special attention to cases in which brace-bounded text, such as rubric text, appears 
physically separated at the end of one column and at the beginning of the following column. If the editor 
establishes that both portions of text belong to the same rubric, the plus sign should be inserted at the end 
of the first column in order to indicate the physical interruption. If, on the other hand, the editor decides 
(on the basis of criteria such as content or punctuation) that the rubrics are two separate entities, no plus 
sign should be inserted, since there is no physical interruption of the text within a rubric. See Section 2, 
Heading, and Section 3.231b & c for further explanation and examples of the use of the plus sign in 
transcription. 
 
3.214 Punctuation 
 
a) The following marks of punctuation are used in the transcription: 
 

period   . 
colon   : 
semi-colon  ; ./ /.  
question mark  ? 
virgule   /  
hyphen   - 
calderón  % 
calderón two  %2 
calderón three  %3 
double parentheses ((  )) 

 
b) Periods, colons and semicolons may function similarly in medieval manuscripts. (See Section 3.212 for 
special use of the period with Roman numerals and Section 3.222g for the elimination in transcription of 
periods which are used to signal scribal abbreviations.) Periods mark textual divisions which do not 
necessarily coincide with modern sentence divisions, and at times seem to indicate divisions between 

breath groups. Scribes use two forms of the semi-colon: the chronologically earlier form, , is to be 
represented by the modern semi-colon; the later form appears as a slash either preceded or followed by a 
period and is transcribed as /.  or ./  (e.g., 20/54, 41/passim). 
 
The editor should take care to distinguish between true punctuation marks and marks introduced merely 
to fill out the remaining space at the end of a line in order to create an even right margin. Marks used for line 
filler, although they may resemble punctuation marks (particularly semi-colons) or even letters, should not 
be transcribed. Examples of lines terminating in line filler of this sort may be found on Plates 12, 25 and 
34. 
 
c) Since scribal practice in the matter of word hyphenation is whimsical, line-end hyphens in the 
transcription will always be an editorially supplied mark, intended to link two parts of a word together, and 
not intended to reflect actual scribal marks. Since they are editorial in nature, hyphens should never be 
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inserted by means of brackets or deleted by means of parentheses. On Plate 39, for example, although no 
mark resembling a hyphen exists in the original text at these points, hyphens have been transcribed at the 
ends of some lines (e.g., 5, 7, 11, 16, 21) to join parts of a word together. No attempt should be made to 
reproduce the hyphenñor marks which appear to be hyphensñprovided by the scribe on the manuscript. 
These may aid the editor in deciding if a hyphen is needed, but they should be ignored when irrelevant 
(e.g., 39/17). The editor should respect the scribal practice of word separation as it occurs in the body of 
the text. For example, on Plate 1 both en el (line 8) and enel (line 15) occur: since en and el need not, therefore, 
be written as one word, a hyphen should not be used to join them at the end of line 12. (See Section 3.221c 
& d for further examples of use of the hyphen.) 
 
d) The virguleõs function is usually the same as that of the modern comma, and it appears in the manuscript 
as either a vertical bar or an angular slash. The editor may use his own discretion in the use of a blank 
space  before or after the virgule (see 32/passim; 16/50 & 77). 
 
e) In medieval texts the question mark may be used either as a mark of interrogation or as an exclamation 
mark, but it is always transcribed as a question mark (38/25 & 31). (See Section 3.226 for the use of double 
question marks in the transcription of passages of illegible text.) 
 

f) (1) A calderón, ¶ (e.g., 7/passim), indicates divisions of text which may be akin to paragraphs. It is 

to be represented by a percent symbol, and must be separated from preceding and/or following 
text by single spaces. A calderón may have been supplied by means of scribal insertion, [̂ %] (e.g., 
11/28-32). A calderón may also be editorially inserted if it is determined that blank space left in 
the text was intended for a calderón which was never supplied: [%]. An inserted calderón (scribal 
or editorial) is also separated from preceding and/or following text by single spaces. Often the 
calderón marks the introduction of rubric text; if the editor considers this to be the function of a 
particular calderón, it is to be represented in the transcription as part of the rubric, and should 
therefore appear within the rubric mnemonic. Editors should be aware, however, that a calderón 
followed by rubric text is not necessarily part of that rubric: in Plate 40, for example, the text 
contains a series of Arabic rubrics, each preceded by a calderón; a calderón is also used, however, 
to introduce the intervening sections of Spanish text. The editor has therefore concluded that the 
function of the calderón in this text is not to mark the insertion of a rubric, but rather to separate 
Arabic and Spanish sections, and has consequently transcribed the % symbol outside of the 
{RUB.} mnemonic. 

 
(2) The scribal mark used to indicate that the text which follows it constitutes the concluding portion 
of the previous line is transcribed as %2, and is known for our purposes as calderón two; it is separated 
from any preceding or following text by a single space. In the manuscript it may take various 
forms, including that of a calderón, but if its function is that of a calderón two it is to be transcribed 

%2 regardless of its physical appearance. Normally, however, it appears thus:  (e.g., 4/61 
& 70). 

 
%2 occasionally separates non-rubric text from rubric text present on the same line (e.g., 12/12, 
39 & 53). Note again that the %2 symbol should be placed before the rubric mnemonic, not within 
it. 

 
If %2 is not present in the manuscript it should be editorially inserted after intervening text to show 
that text which follows to the end of that manuscript line constitutes the concluding portion of 
the previous line (e.g., 1/23). This is usually only necessary where the relationship between the 
disjunctive segments of text is not indicated by {RUB.} codes. 
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In cases where all that follows a %2 is part of a word from the preceding line, and that part is 
taken up and joined to the rest of the word with a hyphen in the transcription, the %2 is left at the 
end of the line to mark the original physical lay-out. If there is no %2 in the manuscript, one 
should be editorially inserted (e.g., 1/32). See also Section 3.231b. 

 
A %2 may also be scribally inserted: [^%2]. 

 
(3) Calderón three is the term applied to the manuscript mark, similar in appearance to % and %2, 
which signals that the text which follows it to the end of the manuscript line constitutes the 
concluding portion of the following line. It is represented by the symbol %3 (e.g., 14/12), and is 
separated from any preceding or following text by a single space. A %3 may be inserted editorially 
or scribally: [%3] [^%3]. An inserted %3 must be separated from any preceding or following text 
by single spaces. 

 
g) Punctuation should be supplied only where its absence can be interpreted as a case of accidental scribal 
omission. With the exception of the hyphen, which is always considered an editorial mark anyway, 
editorially inserted punctuation must appear within square brackets. 
 
h) The parentheses which appear in early printed texts, as in some editions of Celestina, either for purposes 
of punctuation, or to surround the names of characters and separate them from the dialogue, should be 
represented in the transcription. Since single parentheses are regularly used to surround text which is 
deleted, either scribally or editorially, those parentheses which appear in the text are to be represented in 
the transcription by double parentheses:  ((  )). See Plate 45/passim for examples. 
 
3.215 Diacritics 
 
a) The Apostrophe 
 

(1) The addition of a single apostrophe serves to distinguish between c and c cedilla: 
 

cielo / c'ielo; Ciento / C'iento 
 

(2) If desired, the apostrophe may also be used to indicate the presence of a sigma, which may be 
interpreted phonetically as one of three sibilants in medieval Spanish. If the sigma functions as a c 
cedilla, it is transcribed c'' (e.g., 32/35); the second apostrophe signals that a sigma and not a c 
cedilla appears in the manuscript. Likewise, s' or z' is transcribed if the sigmaõs function is either s 
or z (e.g., 32/23-25 & 47). The editor may simply opt to interpret the sigma as one of the medieval 
sibilants without signaling them as sigmas through use of the apostrophe (e.g., 41/22, 39, 43, 59; 
the transcription of final s in Plate 37/passim), though for purposes of possible later linguistic 
analysis of the text, it is always preferable to mark the sigma as such in the transcription. 

 
(3) It will be noted that in the transcription of Plates 46 and 47, e' has also been used to represent 

the ŗ of the Latin text. Since ŗ is to be considered as a character with a diacritic, rather than an 
abbreviation for the diphthong ae, its transcription here has been assimilated to that of ç. 

 
b) The Tilde 
 
If the digraph nn is never used in the manuscript being edited to represent the palatal ñ (/ñ/), then ñ should 
be transcribed as n followed immediately by a tilde, n~ (e.g., 20/6 & 7), since our machine-readable 
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transcription does not permit overprinting of diacritics. If the digraph nn is used, however infrequently, 
for the palatal in a particular manuscript, the tilde should always be treated as a scribal suppression mark 
for a following it, i.e., as n<n> (e.g., 6/64). For a single n used to represent /ñ/, see Section 3.211(9). 
 
Note that when a tilde or similar mark appears in a manuscript above the letter m in the form com̼o, it is to 
be expanded as a geminate, thus: com<m>o in the transcription (16/31, 20/4, 32/30, 37/4). 
 
It is not uncommon to find that the graphs ch and x, representing the palatal phonemes /Ľ/ and /Ģ/ 
respectively, were accompanied by a diacritic sign resembling a tilde; this practice is found even in texts 
predating Nebrijaõs pronouncement on its advisability. The diacritic should be transcribed as a tilde 
immediately following the ch or the x. The same practice may be extended to the transcription of any other 
graphs representing palatals which are accompanied by a tilde or struck through in the text: 
 

que fue amor /. q<ue> much~o ame  41/4 
& es fech~o E fundado   41/46 
ech~ar     47/10 
debax~o    46/11 
dex~ar     47/39 

 
In some manuscripts, the letter y also appears to bear a diacritic mark, though in many cases the mark is 
misleading, since it is merely part of a variant scribal tracing of the letter itself. If, however, the editor 
believes that in a particular manuscript the scribe is consistently using more than one type of y, in order, 
say, to distinguish the representation of a consonantal sound from that of a vocalic sound, he may 
transcribe the letter clearly written with a diacritic as y~ . Note, for instance, that the difference between 
the y of ynperial (line 40) and that of muy (line 42) is omitted in the transcription of the text in Plate 41, 
because no consistent distinction is being made: the word rrey in line 6 carries the mark, but Rey in line 35 
does not; the stroke above the y in Plate 6/passim and in Plate 23/passim is regularly used in the tracing of 
that letter, and so does not appear in the transcription either. In general, the variant tracings of the letter 
are insignificant. 
 
Editors should take care to distinguish between true diacritics and the ligatures which sometimes appear 
over the nexus nt, and occasionally others, such as nd or ng. Ligatures do not have to be represented in the 
transcription: editors should therefore ignore them entirely or, alternatively, transcribe them as otiose 
tildes; ligatures should never be expanded as if a suppressed nasal consonant were involved. In Plate 16, for 
instance, the writer of the glosses (lines 31-50 and 59-77) included many otiose tildes over nasal 
consonants; the tildes are included in the transcription between parentheses (lines 31, 33, 36, 61, 62, 64, 
etc.). For the sake of consistency in the transcription, the similar mark over the nt nexus of rrecuen(~)ta (1. 
60), rrazonamjen(~)tos (1. 63), and en(~)tro (1. 68), has been represented in the same way, though it would 
also have been acceptable for the editor to ignore it and transcribe rrecuenta, rrazonamjentos, and entro. In no 
case should the mark be expanded as a nasal consonant; en<n>tro would therefore be unacceptable. In 
transcribing texts in which the scribe has made liberal use of ligatures, it is recommended that the editor 
should ignore them, once it has been established that they are indeed otiose marks. 
 
c) Orthographic Accent Marks 
 
Orthographic accent marks (excluding the tilde from this category) appear only sporadically in Spanish 
medieval texts, and their use varies from one document to another sometimes (more commonly in Latin 
texts than in Romance ones) they indicate the position of the tonic stress, but they are also used to indicate, 
for example, an orthographic geminate, or to discern between homographs. In order to indicate in the 
transcription the presence of an orthographic accent, the editor should insert, immediately following the 
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letter that is accented in the text, the symbols @' (i.e., the apostrophe) for an acute accent, @' for a grave 
accent, @̂  for a circumflex, and @# for a dieresis: 
 

manuscript  transcription 
 
sééllos   se@'e@'llos 
onƋƋa   onr@'r@'a 
àlguno   a@'lguno 
ô   o@^ 
ä   a@# 
confessó  confesso@' (46/19) 
gasté   gaste@'  (46/30) 

 
(It is unimportant that within electronic text processing, the ASCII grave accent may be interpreted for 
printing purposes as an opening single quotation mark: '.) It is of course crucial that the editor recognize 
the difference between these diacritics and suppression marks (see Section 3.222). 
 
 
3.22 Basic Editorial Operations 
 
3.221 Word Separation 
 
The orthography of the scribe should be respected, within, of course, the limitations imposed by the 
character set (see Section 3.21). The spacing between words in a given manuscript is part of the scribal 
orthographic practice (and the physical characteristics of his materials) with which the editor must become 
familiar. The editor should attempt to reproduce what he perceives to be the scribal pattern of word 
separation and conjunction except as documented below. In cases where it is unclear whether the scribeõs 
intention was to write forms as a single word or as two, the editor should attempt to establish a pattern in 
the scribeõs orthography on the basis of the same or similar occurrences in the rest of the text (or at least, 
that part of it written in the same hand), and follow that pattern. In those cases that remain unclear, the editor 
should always, while respecting the guidelines which follow, attempt to reproduce as closely as possible what appears in the 
text. 
 
It must be stressed that these guidelines are designed to serve essentially as orientation for editors; word 
separation in Spanish manuscripts and early printed works is not amenable to general principles which can 
be applied on all occasions. Moreover, the frequently uneven disposition of letters makes it difficult for 
editors to decide whether spacing is intentional or an accidental reflection of the scribeõs attempt to fill a 
line or compress more text into it. Editors must often therefore exercise judgment on the basis of what 
they believe is the tendency in a particular text, rather than search for hard and fast rules concerning the 
separation of specific forms. Traditional philological practice has left considerable liberty for editors to 
represent word separation in the way they feel most suitable for their readers; thus a medieval text edited 
for a modern non-specialist readership will to a great extent adjust the word separation of the original to 
match that of modern orthography. In the preparation of transcriptions for DOSL, however, it is more 
important to preserve as closely as possible the appearance of the original text, while at the same time 
striving to create useful dictionary entries and concordances. Since these goals will sometimes produce 
conflicting interpretations about whether or not a particular combination of forms should be separated 
editorially, editors should bear in mind one overriding principle: if the norms below are not found to 
provide satisfactorily for a specific case, the editor may separate any combination of elements in accordance with modern 
orthographical practice provided that the separation is indicated in the transcription by the editorial insertion of a space, that 
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is, by [ ]. This flexibility notwithstanding, editors are strongly encouraged to become familiar with the norms 
that follow. 
 
In cases of potential editorial intervention, it is important to recognize the distinction between function 
forms (in general terms, those which serve to indicate grammatical relationships) and lexical items (which 
carry the semantic content of the text), since function forms, being largely, though not exclusively, atonic, 
tend to be conjoined to tonic lexical items in medieval scribal practice. For the purpose at hand, the 
category of function forms includes prepositions, conjunctions, relatives, indefinite and personal pronouns 
(both clitic and disjunctive); determiners in general, such as articles, demonstratives, preposed possessive 
adjectives, otro, todo, cada, tal; and auxiliary verbs. Lexical items include the traditional major categories of 
noun, adjective, main verb, and adverb. The editor should take care to distinguish a true preposition from 
a prefix; the distinction can often only he made on a case-by-case basis, since the two may be formally 
identical (see below, Section 3.221a(5)). The second criterion the editor must attempt to apply is the scribeõs 
intention: whether the separation visible in the text reflects the scribeõs regular practice, or whether it was 
imposed in that particular instance by the physical characteristics of the text or of the material upon which 
it was written. Transcription of what is believed to be the scribeõs regular practice will be discussed in 
section (a); other, accidental, cases will be discussed in section (b). Sections (c) and (d) deal with the special 
case of words left incomplete at the end of a manuscript line or before other textual breaks. 
 
a) Regular word separation. 
 

(1) Function form plus function form. The joining or separation of two (or more) function 
forms should be reflected in the transcription exactly as it appears in the text. Function forms 
which are written together in the text should not be separated editorially, regardless of whether 
elision has taken place: 
 

del    della 
enel    parati 
assus    loque 
enque    niella 
delos    ensu 
ami    convn 
poruma    consu 
eneste    antel 
sobrel    poral 
poresso    sino 
poren (5/13)   desuuyr sea & uaziar sa (15/46) 
cadauno (5/42)   yl Recibio bien (6/16) 
cercal (7/15)   aotro (8/6) 
todesso (11/50)   es nombre proprio dessisse (11/73) 
una sobrotra (17/18)  perder san los aueres (15/45) 
entressi (23/49)   porassi (23/64) 
de tod entodo (38/40)  fijo besar te (38/44) 
tomo sende (24/5)  sieruo dalguno (25/85) 

 
Whenever the two function forms appear separately in the text, the separation must be respected 
in the transcription, regardless of what the editor perceives the scribeõs regular preference in such 
cases to be. 
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Among the function forms, those that editors report most difficulty with are the conjunctions. 
Given their grammatical status as markers of constituent boundaries within a text, they have often 
been extracted from orthographical combinations by editors and made to stand alone. Editors 
who wish to carry out this practice may do so, as long as the combination does not involve elision of any 
segment, and provided that, as always, the inserted space is represented by [ ]. Thus the example 
niella which appears in the list above may alternatively be transcribed as ni[ ]ella; further examples 
include si[ ]le, e[ ]si, ni[ ]lo, ni[ ]si, y[ ]ellos, o[ ]lo, etc. In the list above, however, yl Recibio bien does 
not have an alternative transcription, since the pronoun shows elision of the vowel; examples such 
as nil dixo nada, sil viesse, el firio fall into the same category. The combination sino / si no is a special 
case: it must always be transcribed in the way it appears in the text; no attempt should be made to 
separate or join its segments in imitation of modern orthographical practice. 

 
Respecting the union of function forms as it appears in texts naturally extends to subordinating 
elements such as porque, paraque, anteque, puesque, and so on, written without spacing by the scribe. 
Even in complex prepositional phrases and subordinators containing nouns, editors may choose 
not to insert spacing if they believe, on the basis of their familiarity with the text, that the 
orthographic combination is in keeping with the general tendency of that text. In the transcription 
of Plate 28, for example, no space is inserted editorially in deguisa que (line 13) because this 
orthography is the scribeõs regular practice: it occurs again in line 48. On the other hand, en guisa 
que is always written as three words (lines 38, 43, 56), and the scribeõs spacing is respected in the 
transcription. In Plate 41, the scribeõs spacing is clearly constrained by his attempt to produce lines 
of similar length, causing the phrase a guis(sa) de to appear sometimes without a space between the 
first two elements (lines 55 and 79), and sometimes with a space (lines 63 and 71). The editor has 
therefore chosen to insert a space in the former cases, and in the similar phrase a manera de (line 
65). This serves to illustrate the importance of the editorõs awareness of scribal practice in 
particular cases, and how it may lead to different, though equally valid, decisions. Once again, 
however, it should be emphasized that this type of intervention is left to the editorõs discretion, as 
long as spaces inserted or deleted are duly marked as such in the transcription. See also Section 
3.221b below. 

 
(2) Function form plus lexical item. In the interest of sorting lexical items to he culled for 
dictionary purposes, when scribal practice is to join function forms as proclitics to items of lexical 
substance, DOSL practice requires that they be transcribed separately in order for the lexical items 
to appear appropriately alphabetized in concordance entries. The separation should be indicated 
editorially by the insertion of one space enclosed in square brackets: 
 

entro Jacob a Egipto é a[ ]ueer  (6/8-11) 
comenc'o a[ ]cuedar en aq<ue>lla yda (6/54) 
correncia de[ ]sa<n>gre   (9/43) 
el s<er>ie a[ ]xativa   (24/27) 
es esta la figura de[ ]uenus  (33/3) 
me[ ]dio su /. vanda   (41/12) 

 
This editorial separation should take place even in cases where the shape of the function form has 
been altered by processes such as assimilation or elision, or where the orthography of the lexical 
item has been affected (e.g., the gemination of certain word-initial consonants) by the scribal 
practice of welding them together: 
 

sube muger con uerga d[ ]oro  (1/63) 
grandes fechos d[ ]armas   (14/20) 
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tabla d[ ]estanno    (15/5) 
alu<n>brad m[ ]agor<<a>>  (41/62) 
en l[ ]ascendent 
 
te vas alla a[ ]ssentar al rincon  (22/30-31) 
de[ ]rrey o de princep 

 
In the latter case, the alteration in orthography represents an attempt on the part of the scribe to 
reflect the pronunciation of the words involved (e.g., gemination of the s to indicate its voiceless 
nature). 
 
An exception to this practice of editorial intervention is the case in which a nexus of one of the 
prepositions a, de, en and a lexical item creates an adverbial phrase; here, the orthography of the 
text should be respected in all cases in the transcription, and no editorial separation made even 
when the nexus is written together. The reason for this is that in some cases the viability of the 
lexical item outside the adverbial construction is questionable (e.g., en balde, a sabiendas), and even 
when this is not the case, it may well be linguistically significant that the scribe felt the expression 
to be a single entity. Modern academic orthography should not sway the editorõs decisions 
concerning medieval texts; consistency would require that if, for example, daqui were separated 
editorially, donde would have to undergo the same treatment, since both aqui and onde were viable 
elements in the medieval language. A certain arbitrariness is still present in modern orthography; 
note the spacing in apenas but a menudo, al revés but alrededor, en seguida / enseguida, de prisa / deprisa, a 
prisa / aprisa, etc. It is clear that these adverbials were often perceived by speakers to be unitary 
elements. 

 
acuestas     (22/23) 
aderredor     (25/35-36) 
asabyendas    (32/38) 
amenudo     (40/75) 
fue assoora llena toda la uilla  (38/100-101) 
aosadas 
adesora 
alreues 
apriessa 
embalde 
derrezio 
dalli     (7/14) 

 
Naturally, when the function form and lexical item appear written separately in the text, the 
separation must be respected in the transcription; as always, the overriding consideration will be 
close representation of the original. 

 
Since word separation is probably the issue that produces most initial uncertainty for editors, it 
may be instructive to compare the treatment given to specific forms in one text. In the 
transcription of Plate 15, for example, enella (line 5), del (line 13), enla (line 14), desta (line 26), ensus 
(line 53) are all left conjoined, in accordance with (1) above, since they are combinations of 
preposition and pronoun, article, demonstrative, or possessive, all function forms for purposes of 
transcription. In line 25, loque is left conjoined as a combination of pronoun and relative, and so is 
sea, a combination of pronoun and auxiliary verb; again, for purposes of transcription, they are all 
function forms. On the other hand, d[ ]estanno (line 5) is separated editorially in accordance with 



MANUSCRIPT TRANSCRIPTION  19 

 

(2) above, since it combines a preposition with a noun, the latter a lexical item. Note, however, 
that no attempt is made to separate adelante (line 62), despite the fact that delante alone may be 
considered a lexical item. Nor is the decision based on modern Spanish orthographic practice, but 
rather on the exception to (2) above, in that adelante constitutes an adverbial unit, like acuestas, 
derrezio or embalde. 

 
(3) Lexical item plus function form. If the function form is joined to the lexical item as an 
enclitic, no editorial separation should be made, since the lexical form will remain correctly 
alphabetized for concordance and dictionary purposes. 
 

& mouersa la red    (4/27) 
Et llamol. & dixol. Jacobé  (6/74) 
& affirmalos bien    (2/33) 
saliol a Recebir    (7/99-100) 
& ponla entu dedo   (12/33) 
& taialo. & echalo fuera   (26/4) 

 
At the same time, the editor should on no account join function forms to lexical items in imitation 
of modern orthographical practice when the scribe writes them separately: 
 

dezir le  
contando gelo 
fue se 
abaxo le 
nos otros 
vos otros 

 
(4) Lexical item plus lexical item. The editor should make no attempt to join forms such as the 
following when the scribe treats them as separate words. Such forms particularly, though not exclusively, 
include adverbs which originated as morphological compounds of two independently viable lexical 
items. Again, the overriding consideration must be to respect as far as possible what appears in 
the text; thus, if such forms appear conjoined in one orthographical unit, they should be 
transcribed as such; if they appear as two orthographical units, the transcription should reproduce 
that separation: 
 

toda uia (5/26) / todauia 
larga mente / largamente 
cumplida mente / cumplidamente 
tan bien / tanbien 
otro si / otrossi (6/14) 
entre tanto / entretanto (24/73) 

 
(5) Prefix plus root. When a prefix (which may sometimes, but not always, be formally identical 
to a preposition) is not orthographically joined to the root of a morphological compound, once 
more in the interest of culling lexical elements for DOSL, the editor should insert in the space 
between them a plus sign enclosed in square brackets; there should be no space on either side of 
the square brackets, nor between them and the plus sign: 
 

pro[+]meter   de[+]nostados 
man[+]levar  man[+]levar 
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sos[+]tener   inter[+]venir 
em[+]bihar   la ante[+]puerta 
con[+]plir   a[+]caudillar 
en[+]noblescer   a[+]cercar 
a[+]cometer   a[+]contescer 
con[+]bater   des[+]saborido 
des[+]otorgar   mal[+]fechor 
en[+]fingidamente (39/26-27) 

 
Justification for this transcription is twofold: first, in the concordances generated from texts, 
prefixed forms will be identified as distinct from non-prefixed forms (e.g., occurrences of pro meter 
will not be included with those of meter); second, the orthographic variant of representing the 
prefixed form as two elements will be preserved and recorded for DOSL use. Note that this use 
of the plus sign is quite different from that used in Headings and within other mnemonics, 
described in Sections 2 and 3.23. It is also important to note that this practice is to be followed 
only in the case of separated prefixes; it must not be used to conjoin adverbs or other forms in which 
prefixes are not involved, such as rica mente, larga mente in imitation of modern orthography. See 
3.221a(4) above. 

 
When prefixed forms are divided on two lines of text, and the division separates the prefix from 
the root, both the plus sign in brackets and a hyphen must be inserted at the line break. Insertion 
of [+] alone will cause the prefix and root to appear in the concordance as separate items; insertion 
of the hyphen alone will omit any indication that the scribe may not have intended the prefix and 
root to be orthographically joined. Thus the correct transcription in such cases is as follows: 

 
manuscript    transcription 
e sus enemigos fueron de  e sus enemigos fueron de[+]- 
nostados    nostados 

 
For further information on incomplete words at the end of a line, see 3.221c below. 

 
b) Irregular word separation. Certain circumstances sometimes inhibited the scribeõs regular practice of 
word separation. Two distinct classes of irregular word separation may be encountered, and are described 
in what follows. The basic guideline for editors is that in case of doubt, the transcription should remain as 
faithful as possible to the original, and that in all the following cases, spaces inserted or suppressed in the 
transcription should always be indicated as such by the use of brackets or parentheses, respectively (see Sections 3.223, 
3.224, and 3.225 for details of the encoding for deletion and insertion). 
 

(1) The editor may find instances where because of simple misplacement of the pen the scribe has 
separated word segments which he normally joins. Also, the editor may find words joined together 
due to scribal misplacement of the pen or to the intentional compacting of words on a manuscript 
or printed line, for example, to complete a segment of text at the end of a folio side. In such 
instances the author should feel free to interpret word separation in the light of the conventional 
scribal pattern apparent in the text, indicating editorial insertion and suppression of space: 

 
manuscript    transcription 
 
es laladeza    es la[ ]ladeza 
el santoa nno    el santo[ ]a( )nno 
&elquisera    &[ ]el[ ]qui[ ]sera 
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(2) In certain cases the editor may determine that an anomalous instance of word separation is due 
not to careless pen placement or òcrowdingó of text but rather to a misinterpretation by the scribe of 
his source text. In such cases the scribe may produce a grammatically correct but erroneous reading 
which is not correct in context. The editor should correct the spacing to produce what he believes 
to be the correct separation, once again indicating editorial insertion and suppression of space: 

 
estas tres sen<n>al( )es sobredichas son 
esta que[ ]mando 
& tod( )a[ ]uia so 

 
This last transcription would occur in a text which consistently presents toda uia written as separate 
elements. 

 
c) Incomplete words at the end of a line. Words that are split onto two lines in a manuscript are 
normally represented in the transcription in the same way, with a hyphen inserted (editorially) at the end 
of the first line (e.g., 1/11, 15, 17). Here again, however, it may be crucial for the editor to establish the 
regular pattern of scribal usage before deciding on the insertion of a hyphen. Thus in a case such as the 
following, where the manuscript has 
 

éentraron en 
la uilla de tari­é 

 
a hyphen should be inserted in the transcription after en if, and only if, all other occurrences of en followed 
by a definite article in the text are joined as a single word. The existence of other occurrences of the same 
elements written separately in the text, however, will justify an editorial decision not to insert the hyphen. 
In the same way, in the following example, no hyphen should be inserted after larga if similar adverbs 
appear in the text written separately: 
 

éfablaron larga 
mente & los cauallerosé 
 

When a hyphen is inserted, it is important to note that the divided word must be completed after it at the 
end of the manuscript line on which it begins if any intervening material would otherwise not allow the 
completing word segment immediately to follow the hyphen. On Plate 4, lines 79 and 81, a %2 followed by 
a word which is part of the preceding line intervenes between two parts of a word: in such cases, the 
second part of the word is brought back and joined to the first part with a hyphen; the computer then 
sorts it as a single lexical unit, but the hyphen indicates that the second part was brought back from the 
following line: 

{IN1.} Cap<ito>lo .xij[<<o>>]. de cuemo deuen armar la ca<n>-dela %2 signos. 
pora quemar. & cuemo deuen poner la tabla 
{IN1.} Cap<ito>lo .xiij[<<o>>]. de cuemo deuen par-tir %2 de los signos. 
la tabla de los signos. & figurar la. 
 

For specific information concerning line division which separates a prefix from the rest of a word, see 
3.221a(5) above. 
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d) Other instances in which a divided word must be completed immediately after a hyphen in 
order to avoid separation of word segments because of intervening data: 
 

(1) Word division at the end of a column (e.g., 24/73). The completing word segment must 
appear immediately after the hyphen since the necessary closing brace of the {CB.} mnemonic 
would otherwise destroy the joining signaled by the hyphen. This norm must be adhered to even 
in the case of parallel columns in which the text does not flow directly from the left-hand column 
to the right-hand one: in bilingual texts, the left-hand column may always contain text in one 
language, the right-hand column text in the other (Spanish on the left and Latin on the right, for 
example). This means that a word broken at the end of a column is completed, not in the 
immediately following column, but in the corresponding column on the next folio side. The 
completing segment must nevertheless appear immediately after the hyphen and before the closing 
brace of the {CB.} mnemonic in the column in which it began. For an example of this format, see 
Plates 46 and 47. 
 
(2) Word division related to %2, [%2], %3, [%3]. (The function of these punctuation marks 
was discussed in Section 3.214f.) Part of a word may appear in the manuscript immediately before 
or after the %2 or %3 (e.g., 4/81; 1/65), and in both cases the divided words must be completed, 
as in the following example: 
 

manuscript   transcription 
 
ttt- xxx-   ttttt-tt xxx-xxx 
ttt ttttt %2 xxx xxx  ttttt %2 xxx 
 

(3) Word division before any mnemonic (e.g., 15/16). The divided word should be completed 
after a hyphen before the opening brace of any mnemonic. 
 
(4) Word division before the closing brace of any continued mnemonic (e.g., 12/70). The 
final item of the text of a mnemonic which closes with the plus sign (a continued mnemonic) cannot 
be an incomplete word: the word must be completed, after a hyphen, before the mnemonic is closed. 
 
(5) Note that the hyphen should never be enclosed within square brackets. Therefore, in 
cases where material is supplied by the editorñin a heading for exampleñthe square brackets 
should be closed before the hyphen and, if necessary, opened again after it: 
 

{HD. GEN[*E] -[*SI]S +} 
 

 
3.222 Scribal Abbreviation and Expansion 
 
a) An important feature of scribal orthographic convention is the use of abbreviations to represent 
frequently repeated letters or groups of letters. Editors will find it helpful when initially perusing the text 
prior to transcription, to develop an awareness of scribal preferences in the matter of abbreviation. Broken 
brackets < > are used to enclose those characters supplied editorially as expansions of scribal 
abbreviations: q<ue>. 
 
b) Superscript characters, those written above the rest of the line of text (not to be confused with interlinear 
scribal insertion), often accompany scribal abbreviations, and may be a letter or letters from the part of the 
word suppressed, as in q<u><<i>> (1/34 & 42): the double broken brackets surrounding the letter i 
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denote that it is written above the line (see Section 3.213). The a and the o also frequently occur as 
superscript letters with accompanying suppressed letters (see, for example, Plate 6/15, 27 & passim.) 
 
Editors should be careful to distinguish between the general suppression mark and true superscript letters; 
it is easy to confuse the scribal representation of a superscript a, for example, and a bar or tilde (compare, 
for example, qua<n>to 6/47 with q<u><<a>>nto 6/51). If the editor finds that the superscript a is used 
as a general mark of suppression, simultaneously with its function as a superscript letter embodying the 
representation of an additional implied letter, he is at liberty to interpret the mark as the case warrants: for 
example, the same form may be interpreted as q<u><<a>>l  or as q<ue>l, depending on context. 
Cumbersome deletion/insertion sequences to indicate scribal use of the òwrongó mark of suppression are 
thus avoided. 
 
Editors should be aware that not all scribal abbreviations are unambiguous; thus while scribes often 
distinguished between the abbreviations of ver- and vir- by using a suppression mark in the former case and 
a superscript i in the latter (see, for example, u<er>dad, Plate 7/7), some texts frequently show v traversed 
by a downstroke used as an abbreviation for both sequences. Expansion of forms abbreviated in this 
manner should be based on internal evidence: if, for example, the text uses vertud as the unabbreviated 
form, the abbreviation should be expanded in this way too, rather than as virtud. In the same way, the editor 
of the transcription reproduced for Plate 4 chose cap<ito>lo (lines 5, 14, 57, 58, 60, etc.) rather than 
cap<itu>lo for the expansion of the scribal abbreviation since in the text as a whole, the unabbreviated 
form capitolo was by far the most frequently attested, notwithstanding the appearance of capitulo in lines 7-
8. 
 
The transcription of the following common abbreviations should be noted with special care: 
 

xpianos  > xp<<i>><sti>anos 
xianos  > x<r><<i>><sti>anos  

xֹpo  > xp<ist>o 
ga  > g<r><<a>><cia>  

 
See Section 3.237c for the treatment of the fossilized Greek letters x and p. 
 
c) If it is believed that a scribe has accidentally omitted a suppression mark rather than a character or 
characters, an editorial insertion of the expansion should be made: q[<ue>]. The editorial brackets 
surrounding the broken brackets serve to indicate that no scribal indication of suppression of characters is 
present in the manuscript (e.g., 9/65; 12/31). 
 
d) If a suppression mark occurs over a word in which the letter to be suppressed has in fact been supplied, 
the editor should add the letter between broken brackets, and delete the redundant letter supplied by the 
scribe, thus: co<m>(m)passion. 
 
On the other hand, if a suppression mark is truly otiose, the editor may choose either to ignore it entirely 
or to delete it editorially, provided that he is consistent in his practice (e.g., 16/31, 33, & passim). 
 
e) Scribal convention often continued to use abbreviations of Latin forms to represent their Romance 
counterparts. When such abbreviations appear in Romance texts (and not as part of a longer Latin passage), 
they are in a sense orthographic variants of the Romance forms, and should be treated as such by 
expanding the abbreviation as the vernacular form: 
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scֹo  > <santo> (23/36) 

fcֹta  > <fecha> 

pcֹto  > <pecado> 
 
Note that the whole of the Spanish form is enclosed in broken brackets, despite any coincidence between 
individual letters and those of the abbreviation. The expansion <sancto> would, however, be required in a 
text in which the only unabbreviated form used was sancto. In rare cases, a Latinate abbreviation of this 
type can form part of a longer Spanish word; here, in order to respect the integrity of the rest of the word, 
regular expansion of the abbreviation should be carried out. Thus the name Santiago represented in a text 

as sֹciago would be transcribed as s<an>c<t>iago. 
 
f) The abbreviation  is sometimes found for the syllable con. Despite its formal similarity to an inverted 
letter c, it is not to be interpreted as such, but rather as a representation of the syllable as a whole. The 
expansion in the transcription is therefore <con>. For an example, see Plate 13/13. The symbol  is 
employed as an abbreviation for word-final -us or -os, and is therefore represented in the transcription as 
<us> or <os>, as appropriate (2/45, 6/9, 7/9, 25/21, 43/47). 
 
g) Some subject matter will have abbreviations peculiar to it. In a treatise on magic, for example, one finds 
.y., which is expanded as y<magen> (33/8 & 10). Note that the periods which serve here to signal a scribal 
abbreviation are not to be reproduced in the transcription (for further examples, see 46/32 and 47/6 and 
7). When, however, periods used in this way cannot or are not meant to be interpreted, the editor should 
reproduce them (e.g., fulan .N., 12/7 & passim). Likewise, when the editor deems that a period serves not 
only to signal an abbreviation, but concurrently as a mark of punctuation, or as a graphic separator of some 
kind, he is to reproduce it. (See Plate 22, in which the interlocutors in the dialogue are identified in 
abbreviated terms, e.g., Ce<lestina>. The period here is retained to aid in delineating between the indication 
of the new speaker and that speakerõs discourse. Thus the period is retained in the same way as when it 
follows the unabbreviated name of the interlocutor.) 
 
Medical texts make use of certain apothecary symbols carried over from Greek and Latin tradition to 
abbreviate in prescriptions frequently-occurring weights and measures and other formulas: 
 

manuscript    transcription 
 
     <onc'a>, <onc'as>  (37/62) 
     <escrupulo>, <escrupulos> (37/63) 
    R<ecipe>   (37/77) 
     <dracma>, <dracmas>  (37/77) 

     <medio/a>, <& medio/a> (37/78) 
     l<i>b<ra>, l<i>b<ras> 

 
In such medical manuscripts those abbreviations using periods often appear in conjunction with numerals; 
since periods are retained in numerals (see Section 3.212), when a single period is present between the 
abbreviation and the numeral, the period is retained for the numeral (e.g., 37/77 & 86). 
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3.223 Deletions: Scribal and Editorial 
 
a) Parentheses are used to indicate text which is to be deleted. It should be noted here that if two elements 
occur, one of which is redundant, it is general policy to take the first as correct and to delete the second, 
as in the following examples: 

 
una tabla cuemo la ot- 
(t)ra q<ue> esta a parte de dentro (29/24-25) 
 
mas preciado q<ue> el calca- 
(calca)diz    (17/61-62) 
 
pugnicion de (de) dios   (14/22) 
 
so<n> las q<ue> 
(las que) fallan    (17/66-67) 

 
It should be observed that this is not the same process as that discussed above in Section 3.222d, where a 
scribal suppression mark is expanded and a redundant letter following it is deleted. 
 
b) A scribe will normally indicate text to be deleted with a series of dots written beneath the text (punteado) 
and/or a horizontal stroke through the text (tachado). Erasure and overwriting are also methods of scribal 
deletion. To signal scribal deletion a caret ^ is placed immediately after the opening parenthesis, and the text 
follows with no intervening space: (^text); the presence or absence of the caret thus serves to distinguish 
between scribal and editorial deletions: 
 

uini(̂ ni)eron   scribal deletion 
uini(ni)eron   editorial deletion 

 
Because all material coded within parentheses is suppressed during DOSL concordance generation, any 
material appearing in brackets contained within parentheses will be deleted as well. If he wishes, the editor 
may emend a word scribally marked for deletion, although the word will not appear in the concordance: 
 

(^p[<r><<i>>]mero)  
 
c) Since matter marked for deletion may eventually be eliminated from certain edited states of the text and 
the corresponding concordances produced from them, it is important that the parentheses signaling 
deletion be properly positioned in relation to the surrounding text. Text marked for deletion may consist 
of: part of a word; a complete word or several complete words; a phrase consisting of word segments and 
complete words; or it may simply be space which has to be deleted. Note the correct transcription for each 
of the above cases in the examples which follow; the presence or absence of spaces before and after the 
parentheses should be especially noted, for proper spacing ensures correct word separation. 
 

(1) Word interior letters deleted: no spaces 
 

buen(~)as  (16/33) 
uini(̂ ni)eron 

 
(2) Word initial or final letters deleted: space preceding or following parentheses to ensure correct word 
separation 
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la (̂ l)una  (15/18) 
ymagen(̂es) poca (2/13) 

 
(3) Complete words deleted: spaces preceding and following parentheses to ensure correct word 
separation 
 

el (̂ el) fondon  (4/71) 
& que (que) quando (17/10) 

 
(4) Words and word segments deleted: because all material coded within parentheses is suppressed 
for concordance purposes, spaces both within and outside the parentheses of a deleted sequence 
must be calculated to result in the proper word separation: 

 
transcription    concordance 
 
troba(̂ ndo los) los  = troba los 
segun(guna fi)da figura  = segunda figura 
 
las dos pla- 
(dos pla)netas   = las dos planetas 

 
It will be noted that in order to ensure that word fragments are properly joined in the concordance, 
where the completing portion of the word is joined to a deleted element (as in the last two 
examples) it is necessary to ensure that all extraneous spaces also be deleted. Where a word breaks 
at the end of a line (as in the last example) the editor must be sure to supply a hyphen as well (see 
also 17/5-6). 
 
Because all material coded within parentheses is suppressed for concordance purposes, if a space 
included within the parentheses of a deletion sequence is the only one separating two words, a 
compensatory space must be provided by the editor to ensure correct word separation: 

 
transcription    concordance 
 
su(̂ s bis) auuelo(^s)  = su auuelo 

 
(5) Space deleted: a space is left within the parentheses 

 
tal (̂  )es opinion(̂ )es del Rey 

 
3.224 Insertions: Scribal and Editorial 
 
There are many kinds of textual material added by scribes after the production of the original text. Editors 
should establish into which of the following three categories such additional material falls: 
 

¶ A. Scribally Inserted Emendations: Marginal and interlinear insertions added with the intention 
of correcting faulty copying, or supplying missing material (dealt with in the following Section, 
3.224a). 
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¶ B. Glosses: Explanations of the content of the original text (see Section 3.239a). 
 

¶ C. Addenda: Later expansions of the content of the original text (see Section 3.239b). 
 
3.224a Scribally Inserted Emendations 
 
All insertions, whether scribal or editorial, marginal or interlinear, are bounded by brackets: [ ]. Scribal 
insertions are distinguished from editorial insertions (Section 3.224d) by the addition of a caret immediately 
after the opening bracket in the former case: [^] (e.g., 2/27). Text follows the caret immediately, with no 
intervening space. 
 
The text of a scribal insertion, which appears in brackets preceded by a caret, normally constitutes a 
correction or completion of the original text: 
 

en la[̂ s] p<ro>priedades que an  (17/31) 
 
The editor may override a scribal insertion by enclosing the insertion in parentheses: 
 

([̂ que]) 
 
If the editor wishes to delete a portion of a more lengthy scribal insertion, he should embed parentheses 
within the brackets which mark the scribal insertion: 
 

[^xxx (que) xxx] 
 
The editor should note carefully the following norms for the transcription of inserted text: 
 

(1) When dealing with insertions (scribal or editorial) proper spacing must be left before and/or after 
the inserted material. Failure to provide such spacing can seriously affect word separation in any 
concordance produced from the text. Note the role played by spaces in the transcription of the 
following insertions: 

 
(a) Word interior letters inserted: no space 

 
enel ascen[den]te (17/45) 
fig[<ur>]ras  (9/65) 

 
(b) Word initial or final letters inserted: space preceding or following brackets to ensure correct 
word separation 
 

& [^a]matala en  (2/36) 
por la[s] horas  (18/45) 
 

(c) Complete words inserted: spaces preceding and following brackets to ensure correct word 
separation 
 

en [̂ cuerno] de buey (15/59) 
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(d) A combination of words and word segments inserted: space preceding or following 
brackets (if necessary) to ensure correct word separation 
 

et la[s casas] son space needed following bracket 
otra [̂ ma]nera  no space needed following bracket 

 
(e) Space inserted: a space is left within the brackets 

 
ala[̂  ]ladeza de (19/41) 

 
(See Section 3.221 for an important discussion of editorial insertion and deletion of space.) 

 
(2) If a marginal insertion consists of more than one line of text it should be transcribed line by 
line, as it appears in the manuscript; however, the final inserted line should run on to the main 
body of the text, as in examples 1 & 2 below. The examples indicate the three possible positions of 
occurrence of marginal insertions and the proper transcription for each. Note that no attempt is 
made to describe the position of the insertion on the page, and that therefore if the insertion 
carries over on to the next folio, there is no need to indicate this. However, the transcription does 
indicate whether the text is inserted at the beginning (1), middle (2), or end (3) of a manuscript 
line. In these examples, the following abbreviations are used: 

 
t = original text 
i = marginal insertion 
^ = in the left-hand column, the point in the manuscript at which the scribe has indicated 

the insertion of marginal text. 
 
manuscript   transcription 

 
1 

ttt iii    ttt 
ttt iii    ttt 
^ttt iii    [^iii 
    iii 
    ii] ttt 
 

2 
iii ttt    ttt 
iii tt^t    tt [^iii 
ii ttt    iii 

ii] t 
ttt 

 
3 

ttt^ iii    ttt [^iii 
ttt iii    iii 
ttt ii    ii] 
    ttt 
    ttt 
 

(See Plate 2, lines 40-46 for an example of type 2 marginal insertion.) 
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(3) To mark the presence of scribal insertions written in non-original hands an Arabic numeral 
followed by a crosshatch (#) should appear immediately after the caret: [̂ 2#]; no space should 
appear between the crosshatch and the first word of inserted text: [^2#text] (e.g., 20/18 & 42). 
The insertion of the crosshatch ensures that the numeral indicating the scribe cannot be 
misinterpreted as forming part of the inserted text, which on rare occasions may contain such 
numerals. Scribal insertions written in the original hand require no Arabic numeral (scribal 
corrections, that is, insertions and deletions done by a contemporary corrector, are considered 
original). Arabic numeral 2 may serve to identify all scribal insertions in non-original hands. 
 

or 
 

If the editor concludes that he can correctly and consistently distinguish between each of several 
hands noted, different Arabic numerals may, at the editorõs discretion, be used to indicate the order 
of appearance of these differing hands from the beginning to the end of a particular manuscript. 
The original hand does not require an Arabic numeral; subsequent differing hands are identified by 
inserting the appropriate Arabic numeral 2 through n. Such numerals are always followed by a 
crosshatch. 

 
[^ttt] 
[^2#ttt] 
[^3#ttt] 
[^n#ttt]  

 
(4) Care must be taken when dealing with scribal insertions to include only that material which 
relates to the text; marginal jottings should be ignored, unless they are recognizable as relevant to 
the text. 

 
3.224b Glosses (See Section 3.239a, Gloss) 
 
3.224c Addenda (See Section 3.239b, Addendum) 
 
3.224d Editorially Inserted Emendations 
 
Editorial insertion to supply material missing in the original text is also possible, but such insertions should 
be made only where a clear omission or obliteration of text is detected, and the editor should replace only 
what he is certain has been lost. All editorially inserted text must be enclosed between brackets, [ ] (e.g., 
17/45). The following points should be noted: 
 

(1) If the editor concludes that the absence of an undetermined amount of text results in a loss of 
continuity at some point on a folio side, the marker [é] should be used to signal the non-sequitur 
(e.g., 21/3). The non-sequitur marker should also be used to signal loss of continuity which occurs 
where the scribe has copied a passage out of sequence. In such a case two non-sequitur markers 
would be needed to mark the loss of continuity, one at the beginning and one at the end of the 
passage copied out of sequence. See Section 1.3 for the use of the non-sequitur marker to indicate 
the loss of folios containing text. 
 
(2) When editorial insertions are lengthy they should be typed as òrun-onó text, since it is pointless 
to attempt to guess what the line divisions might have been in the original. 
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(3) For a consideration of certain types of editorial insertion which do not supply missing text, see 
Section 3.226, Illegibility. 

 
3.224e Insertions Which Cross Column or Folio Side Boundaries 
 
All sets of brackets must be closed within the {CB.}  mnemonic in which they open. If text inserted (whether by scribe 
or editor) continues from one column or folio side to the next, separate complete sets of brackets must be 
present within each {CB.} mnemonic involved. 
 
3.225 Deletion-Insertion Combinations 
 
a) Often both deletion and insertion are involved in a single textual emendation. In such cases the deletion 
is always signaled first, followed by the insertion, and both scribal and editorial emendations of this 
combined type are rendered thus. No space is left between the parentheses (signifying deletion) and the 
brackets (signifying insertion) unless complete words are deleted and inserted: 
 

del(̂ o)[̂ a]s otras  (14/22) 
(^2#???) [̂2#Arroyoé] (20/18) 

 
b) The following types of emendation combine both deletion and insertion, and entail the use of 
parentheses and brackets as detailed above: 
 

(1) Scribal correction and alteration of characters and words 
 

a muerte o (̂e)[̂ a] lisio<n>  (2525) 
 
(2) Editorial correction of characters and words 
 

despues faras una li(m)[nn]a  (28/16) 
 
(3) Transposition of contiguous text 
 

(^claro & limpio) [̂limpio & claro] (17/29) 
 
(4) Transposition of non-contiguous text 
 

& en los [̂a<n>g<u>los] ouiere signos mouibles (^a<n>g<u>los) 
 
(5) Editorial cancellation or overriding of a scribal deletion: 
 
If the editor decides that a scribal indication of deletion is in error he may wish to override the 
entire scribal deletion. This is done by following the scribal deletion in parentheses with an editorial 
insertion of the same text in brackets: 
 

primera figura (^es) [es] Mars 
 
If the editor wishes to override only part of a scribally deleted text, he must first enclose the text 
marked for deletion by the scribe in parentheses, and then supply a separate set of brackets 
containing only that part of the deleted text which he has determined should be restored: 
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& lo que fuer parte lo por .xv. (^& lo 
que fuer; partelo por .xv. &) [&]  (18/77-78) 

 
Note that only the ampersand is editorially restored: [&]. 
 

c) In early printed texts, it is not infrequent to find that type was accidentally set upside down. The inverted 
character should be indicated by placing the symbol $ immediately before it, and deleted by enclosing both 
symbol and character in parentheses. The correct character (whether the same or different) may then be 
inserted in the usual way: 
 

la ($h)[h]onrra perdida 
 
In the case of the characters n and u, it is often impossible to tell whether one has incorrectly been used in 
place of the other, or if the correct character has been inverted. In this situation, the editor is at liberty to 
emend the text in whichever way he feels appropriate: 
 

a(u)[n]tes de sobir 
 
or 
 
a($n)[n]tes de sobir 

 
If the incorrect character carries a tilde, the tilde should be deleted together with the incorrect character 
and inserted, if appropriate, with the correct character: 
 

se($n~)[n~]ores 
 
It is only necessary to use the $ symbol once, even if more than one character is inverted, provided, of 
course, that the characters are contiguous, and can therefore be enclosed in the same set of parentheses: 
 

($nu)[nu]mero  (22/22) 
 
3.226 Illegibility 
 
a) Many types of defacement, effacement, and mutilation render manuscripts illegible. Malformed 
scribal letters may result in a doubtful reading, and if such doubt cannot be resolved editorially by an 
examination of the internal evidence of the manuscript, then that text should also be treated as illegible. 
The editorial insertion of double question marks denotes the presence in the manuscript of part of a word 
which is illegible: 
 

fueron a po[??] & 
 
To indicate that a full word is illegible, single spaces must separate the double question marks set in brackets 
from preceding and following text: 
 

estrellas [??] (21/6) 
 

Three question marks within brackets are employed to signal the illegibility of a phrase, i.e., a combination 
of two or more complete illegible words. A space should separate this set of brackets from surrounding 
text: 
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[???] et alc'alas po- 
[?? ???] quisieres obrar conestas estrellas [??] (21/5-6) 

 
Note in the above example that a space separates the double question marks which complete the word 
begun in the previous line from the triple question marks used to indicate that an illegible phrase follows. 
Both sets of question marks may be coded within the same set of brackets. 
 
If nothing is legible on a manuscript line, that line should be represented simply by three question marks 
enclosed in brackets (e.g., 21/ 9-36). 
 
Note that a single question mark is never used to indicate illegibility; a single question mark is always a mark 
of punctuation, whether it appears as part of the original text or in the brackets signaling an insertion (see 
Section 3.214e). 
 
The double and triple question marks which signal illegibility may appear within the parentheses denoting 
a deletion: (??) and (???). If the editor wishes to signal that a deletion-insertion emendation has been 
effected by the scribe and that the text deleted is illegible (erased, overwritten, etc.), he should place the 
appropriate number of question marks within parentheses and provide correct spacing: 
 

escandalo(^??)[̂s]os (16/ 63) 
(^2#???) [̂2#Lomo...] (20/42) 

 
In the event that, because of scribal correction, part of a word is illegible and is followed by an illegible 
series of complete words, the illegible portion should be separated from the illegible string, thus: 
 

g<r><<a>>( ^??)[̂do] (̂ ???) [̂sube un muloé] (1/21) 
 
b) An editor may wish to attempt reconstruction of illegible text. Caution should be exercised with regard 
to editorial reconstruction, however, the editor should not reconstruct without adequate internal 
justification. All reconstructions must be placed within brackets. An asterisk should appear immediately after 
the opening bracket, and the reconstructed text should immediately follow the asterisk: 
 

& [*recabdaras]   (9/13) 
 
The asterisk communicates the hypothetical, reconstructed nature of the text and also clearly differentiates 
between reconstruction of illegible textñfig[*ur]añand editorial insertion to complete a scribal lacunañ
fig[ur]añ. It will be noted that illegibility is indicated by the fact that reconstruction has been attempted; 
it is not necessary to use question marks within parentheses in this case. 
 

(AD. [̂ [???] [*d]esde cabo (20/8) 
 
In this example, it will be noted that the d of desde has been supplied by the editor, and that this editorial 
information must be given in a separate set of brackets from the question marks. with an intervening space. 
 
c) A later hand or hands may supply text which attempts to reconstruct illegible original text, and the 
editor has to decide whether these attempts are valid scribal reconstructions. If such a reconstruction is 
legitimate, the editor should signal that the passage effecting the reconstruction is in a non-original hand. It 
will be remembered that the presence of a non-original hand is signaled by an Arabic numeral (followed by 
a crosshatch) immediately after the caret which identifies the insertion as scribal: [*̂2#text]. Plate 23, lines 
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30-37, provides an excellent example of textual reconstruction in a non-original hand. See Section 3.224a(3) 
for a review of the editorõs option to indicate all non-original hands with the Arabic numeral 2, or to 
differentiate between successive differing hands with the Arabic numerals 2 through n. 
 
3.23 Further Mnemonics 
 
The mnemonics used to signal heading and column boundaries have been discussed above, in Sections 2 
and 3.1 respectively. Various other physical and textual features are also indicated by the use of brace-
bounded mnemonics. The listing of those mnemonics here in Section 3, Column Boundaries, is arranged in 
order of their typical appearance within the limits of a column of a normal folio side. It is important to 
remember that all brace-bounded mnemonics begun within a {CB.} mnemonic must be closed within the same {CB.} 
mnemonic. When a mnemonic is incomplete at the close of a column boundary, it must be closed before the 
closing brace of the {CB.} mnemonic and a like mnemonic reopened after the new {CB.} has been 
opened: 
 

[fol. 6r] 
{CB2. 
text 
{RUB. Del sag<r><<a>>mie<n>to dela co<n>firmacio<n> q<ue> +}} 
{CB2. 
{RUB. fazen los ob<is>pos en la fruente. L<ey> .xj<<a>>.} 
text}  

 
Note the presence of the plus sign, serving to indicate the physical separation of the portions of a 
single rubric. See Section 3.213. 

 
The following points should be borne in mind when dealing with mnemonics: 
 

a) Note that all mnemonics employ only upper case letters. 
 
b) A period must always appear before the closing brace of a mnemonic. If the mnemonic contains 
no editorial comment (which is the usual case, except for {RMK:}), the period will immediately 
follow the last letter of the mnemonic. If an editorial remark is present, the last letter of the 
mnemonic will be followed by a colon, and the period will mark the end of the editorial remark; 
note that no other period may be used within the remark. See Section 5 for further information 
on editorially supplied remarks and the {RMK:} mnemonic. 

 
c) Mnemonics are used to indicate several different types of information concerning the contents 
or the physical appearance of the text. They will therefore be composed of different elements. For 
example, some contain only textual material: 

 
 

{HD1. DEL SOL}  (43/2) 
 
others contain only editorial comment: 

 
{=DIAG: unfinished.}  (43/5) 

 
and others contain both: 
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{SYMB: transliterated Hebrew characters. amigo de laé} (35/3) 
 

Note that in this last case, the period serves to separate the editorial comment from the textual 
material. See also Section 5.1. 
 

3.231 Rubrics 
 
a) The scribe often highlights the titles or rubrics of sections of a manuscript by writing them in red, or by 
separating them from the rest of the text. However, when no such clear distinction is made, the editor 
must rely on content to determine whether or not a specific text is a rubric. In all cases material considered 
by the editor to be a rubric is enclosed in the brace-bounded mnemonic {RUB.}: 
 

{RUB. Estas son las figuras que suben en los grados 
del signo de escorpion.}   (1/3-4) 

 
b) There are many instances in which the presence of intervening non-rubric text will affect the 
transcription of a rubric, since the logical flow of the rubric is at variance with the linear flow of the text. 
The following general principles should be observed in such cases: 
 

(1) If a rubric is interrupted by non-rubric text it must be closed with the plus sign (+) at the point 
of interruption. The rest of the rubric text is enclosed in separate brace-bounded rubric 
mnemonics: 

 
{RUB. De como Recibio josep asu padre & +} 
III {IN4.} JOsep {RUB. as<us> h<er>manosé} (7/97-98) 

 
(2) If word division occurs at the point of interruption of a rubric, the divided word must be 
completed after a hyphen (to ensure its lexical integrity) before the mnemonic is closed with the 
plus sign: 

 
{RUB. La sexta mansion es pora meter a-mor +} 
{IN2.} La .vj<<a>>. mansion es {RUB. entre dos.} (12/70-71) 

 
(3) When the need to complete a word before the close of the mnemonic results in an editorial 
alteration of the original manuscript position of the only word segment of a rubric present on a 
given manuscript line, a rubric mnemonic containing no text must be used to mark that original 
location: 

 
{RUB. La segunda es pora toller sa<n>-na +} 
{IN2.} La segunda mansion es albotayn. & %2 {RUB.} (12/11-12) 

 
If the rubric continues after the insertion of an empty {RUB.}, a plus sign should be inserted 
before the closing brace of that empty mnemonic. On Plate 24 a lengthy rubric runs from line 6 
through line 16. The logical flow of the rubric is interrupted at the end of line 11 which closes with 
the plus sign. Note that each of the rubric mnemonics on lines 11 through 15 ends with the plus 
sign, and that lines 12, 15, and 16 have empty rubric mnemonics. 

 
c) The length of rubrics varies, but, whatever its length, a rubric is always enclosed within the rubric 
mnemonic. Occasionally a lengthy rubric will exceed the space left for it in the manuscript, causing the 
rubricator to finish in the margin: where he follows the line divisions of the column, the rubric is 
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transcribed normally (e.g., 24/12-16); but if he writes at right angles to the text, that portion of the rubric 
should be treated as part of the final line of rubric text: 
 

manuscript transcription 
 

De los saberes {RUB. De los saberes +} 
ttt de la sexta ttt {RUB. de la sexta casa} 
ttttttttttttt 
ttttttttttttt 
ttttttttttttt 
ttttttttttttt  

c
a

s
a 

ttttttttttttt  
ttttttttttttt  
ttttttttttttt  
ttttttttttttt  

 
d) If rubric text has been scribally inserted, the text alone and not the mnemonic should appear within the 
brackets denoting insertion. A mnemonic never appears within parentheses or brackets since the 
mnemonic itself is not text and cannot be deleted or inserted: 
 

{RUB. [̂ delos saberes de la t<er>cera casa.]} 
 
Even if a later scribe inserted or deleted lines of text within which a brace-bounded mnemonic appears, 
the parentheses or brackets must not enclose the mnemonic (see Plate 20/51): 
 

(^2#tttt) {RUB. (̂ 2#rrr)} (^2#rrr) 
(^2#tttt) (HD. [^2#hhh]} [^2#ttt] 

 
e) All brace-bounded mnemonics begun within a {CB.} mnemonic must close within the same {CB.} mnemonic. If a 
rubric is incomplete at the end of a column or folio side, the mnemonic must be closed at the end of that 
column or folio side and the continuation of the rubric should appear in a separate {RUB.} mnemonic on 
the following column or folio side. See Plate 13, lines 32-35, and Plate 14, lines 3-5 and the example in 
Section 3.23, above. 
 
f) See Section 3.238a(3) for the coding for blank space left in a manuscript intended to contain rubric text. 
 
g) If the editor decides on the basis of their content that two distinct rubrics appear consecutively in the 
manuscript, he should transcribe each within the braces of a separate {RUB.} mnemonic (e.g., 39/25-32). 
 
3.232 Initials 
 
a) Illuminated and non-illuminated initials of varying size, color, and design often appear on a folio side, 
and their presence is indicated in the transcription by the brace-bounded mnemonic {IN.}. An Arabic 
numeral always records the equivalent number of lines of text occupied by the box of the initial, excluding 
the ascender or descender (e.g., 11/46, 63 & 81; 12/12; 20/18). Note that a period and the closing brace 
immediately follow the Arabic numeral. The letter which appears as an initial in the manuscript then follows 
the whole mnemonic, after one blank space (e.g., 1/5 & 10; 34/15 & 50), and should always appear as a 
capital. Although the presence of illumination is not normally indicated in the transcription of an initial, 
such information may be recorded, at the editorõs discretion, by the inclusion of the brace-bounded 
mnemonic {ILL.} within the braces of {IN.}:  
 

{IN6. {ILL.}}  ENé 
 

A similar procedure is followed with historiated initials; see 3.232f below. 
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b) In certain instances initials such as I and J present a problem since they do not appear within a box, but 
are written in the left-hand margin. An Arabic numeral equal to the number of lines of text normally 
occupied by the boxes of initials signaling the same sense divisions (i.e., chapter, book, etc.) should be used 
to complete the mnemonic (e.g., 7/98). 
 
c) When a scribe corrects an initial he normally writes the correct letter over the incorrect one. Note that 
the proper representation of this is scribal deletion-insertion signaled by a caret (̂ ) within parentheses or 
brackets. 
 

{IN3.} (^H)[^P]riuilegio tanto quier dezir,  (25/11) 
 
d) When the rubricator has ignored or misinterpreted the small scribal prompt and inserted the wrong 
initial, the editor uses the same sequence as above in order to indicate that the two versions are present in 
the manuscript. Both letters are represented as capitals, and the editor places the one he believes to be 
correct within brackets. 
 
e) Several types of editorial emendation may also affect initials: 
 

(1) The editor may correct an initial: 
 

{IN3.} (N)[L]a ladera deé   (20/30) 
 
(2) If the scribe has left a blank space which was intended for an initial, the editor may supply this 
initial if the identity of the letter can be established with certainty: 
 

{RUB. {IN 1.} [E]ste es el prologoé  (23/8) 
{IN7.} [R]Obi es piedraé   (43/45) 

 
Note that a capital letter is editorially inserted to represent the missing initial. 
 
(3) If a scribed or printed letter occupies space which the editor concludes was intended for an 
initial, he should delete it and replace it editorially with a capital letter. 

 
{IN4.} ( l)[L]Os engan~adores   (8/11) 
{IN3.} (l)[L]A aguila volando   (39/34) 

 
In manuscripts such a letter was sometimes left as an indication of the initial to be supplied later 
by the illuminator. 

 
f) A historiated initial is one which includes a miniature painted within the limits of the box of that initial 
(e.g., 17/5 & 50). The transcription reflects the position of the miniature within the box; thus the {MIN.} 
mnemonic appears within the {IN.} mnemonic: {IN10. {MIN.}}. 
 
3.233 Illumination, 3.234 Miniature, and 3.235 Diagram 
 
As a preface to these sections certain similarities and differences should be noted with regard to 
illumination, miniatures, and diagrams. 
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a) All three of these features are similar in that they are not composed of text, although they may be found 
associated or combined with text. 
 
b) These features differ in the value and nature of their content: 
 

(1) Illumination is purely ornamental and has no meaningful content, either textual or pictorial. It is 
therefore not normally represented in transcription. 

 
(2) A miniature does have pictorial content, and usually illustrates accompanying text; no really new 
information is normally provided by a miniature. 

 
(3) A diagram normally consists of graphic content which seeks to complement the written text by 
summarizing or exemplifying what is referred to in it; diagrams are common in astronomical and 
scientific texts. The diagram is of higher informational value than either illumination or miniature 
since the accompanying written text alone might not convey all of the information. 

 
3.233 Illumination 
 
Although illumination is not normally represented in DOSL transcription, if for any reason the editor 
decides that he wishes to indicate its presence, he may do so using the {ILL.} mnemonic. Illumination is 
often found at the start of a major section of a given work (e.g., 6/5-6); as a border for diagrams or titles 
(e.g., 26/53 & 55; 44/7-18); enclosing initials (see Section 3.232a); or as line filler (e.g., 4/39 & 85). Note 
that if the editor has chosen to signal the presence of illumination by use of the {ILL.} mnemonic, when 
illumination is used as line filler the editor should restrict use of that mnemonic only to cases involving 
one full line or more, as on Plate 4. (See also Section 3.234b, note.) 
 
3.234 Miniature 
 
a) The brace-bounded mnemonic {MIN.} serves to signal the presence of a miniature in the manuscript. 
 
b) Since a miniature usually depicts what is described in the surrounding text, vectors, represented by the 
òequalsó sign, may be incorporated into the mnemonic to indicate the relationship of the miniature to: 
 

preceding text:  {=MIN.}  (e.g., 30/12) 
following text:  {MIN=.}  (e.g., 8/10) 
surrounding text: {=MIN=.}  (e.g., 8/4; 31/24) 

 
Note that when the vector indicates a relationship to following text (as in the last two examples), the period 
is placed after the vector. If the relationship between miniature and text is not clear, no vectors need be employed. 
(It should be noted that vectors can never be used with the illumination mnemonic {ILL.}, since 
illumination has no informational content.) 
 
c) Occasionally a miniature will be found which contains some text within its boundaries. In such cases this 
interior text is recorded within the brace-bounded mnemonic: 
 

{MIN. ALEXANDER MAG}   (27/3) 
 
In early printed books, a woodcut illustration may contain within its boundaries any combination of 
miniature, rubric, and text placed separately; i.e., the rubric is not within the miniature. Care should be taken 
to embed the mnemonics correctly to represent this. For an example, see Plate 44. 
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Editors should take care to distinguish in printed editions between, on the one hand, text included within 
the physical boundaries of the woodcut used for the miniature, and, on the other, printed text 
accompanying the miniature but physically outside it. In the latter case, it should not he transcribed within 
the {MIN.}  mnemonic, but as part of the surrounding text (45/22). 
 
d) See Section 3.232f for an explanation of the correct transcription for a historiated initial. 
 
3.235 Diagram 
 
a) A diagram normally appears physically separated from preceding and following text, and may itself 
contain an explanatory text. It is represented by the brace-bounded mnemonic {DIAG.} (e.g., 2/4), and 
if it contains text, that text is transcribed within the braces of the diagram mnemonic: 
 

{=DIAG. el cerco do son las cauaduras} (26/53) 
 
Note that vectors may also be used with the diagram mnemonic to show the manner in which a diagram 
relates to surrounding text (see Section 3.234b for a review of details related to vectors). 
 
b) in Section 3.14 the relationship between diagrams and column boundaries was treated. Two points 
should be recalled: 
 

(1) A diagram is normally considered one unit and is represented in the column format most 
appropriate to its shape. 
 
(2) Even in the case of an irregularly shaped diagram, if the general impression is one of unity, the 
diagram should be represented as a unified whole within the braces of the most appropriate {CB.} 
mnemonic. 

 
c) A diagram which begins at the end of a column or folio side and continues onto the next column or 
folio side should be coded using the plus sign to indicate that it continues at the site of the next {DIAG.} 
mnemonic. The plus sign, preceded by one space, will be inserted before the closing brace of the {DIAG.}  
mnemonic at the end of the first column or folio side. If the diagram contains no text, the transcription 
will be as follows: 
 

{DIAG. +}  
 
Because brace-bounded mnemonics must close within the same {CB.} mnemonic in which they begin, 
the concluding portion of the diagram must be coded for in a separate {DIAG.} mnemonic within the 
next open {CB.} (e.g., 28/62; 29/4). 
 
If such a diagram contains text which also continues onto a new column or folio side, a plus sign (+) must 
also be included to signal that the text is interrupted by the rupture of the diagram: 
 

{DIAG. ttttttt +}}  
 
The concluding diagram would be coded as follows: 
 

{DIAG. tttttttttt}  
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d) Certain manuscripts, for example, astronomical/astrological texts, contain diagrams in the form of 
wheels, charts, etc., which are divided into discrete physical units containing text. A vertical bar, |, must 
be used to signal the presence of such internal physical divisions in a diagram (e.g., 19/42-54). Note in the 
example that a vertical bar must appear before the first segment of text, between segments, and after the final 
segment; the final vertical bar should appear immediately before the closing brace of the mnemonic. 
 
e) Note how deletion and insertion of diagrams is dealt with in the following examples: 
 

(1) If an entire diagram is deleted or inserted, the remark field of the {DIAG.} mnemonic must be 
employed to register this information: 

 
{DIAG: scribally deleted.} 
{DIAG: scribally deleted. ttt}  
 
{DIAG: scribally inserted.} 
{DIAG: scribally inserted. ttt}  
 
{DIAG: editorially deleted.} 
{DIAG: editorially deleted. ttt) 

 
(2) If just the text contained in a given diagram is deleted or inserted, then that text should be 
enclosed between parentheses or brackets, respectively. The brace-bounded {DIAG.} mnemonic 
should enclose the full text contained within the diagram: 
 

{DIAG. ttt(^tt)}  
{DIAG. ( ^tttt)}  
 
{DIAG. ttt(tt)}  
{DIAG. ( ttttt) ) 

 
{DIAG. ttt[^tt]}  
{DIAG. [ ^ttttt]}  

 
3.236 Language Mnemonics 
 
When a text contains passages (i.e., not occasional, isolated words) written in a language other than Spanish, 
the editor should enclose such passages in a separate language mnemonic. Titles of books, decrees, or 
other textual references should also be enclosed in a language mnemonic. 
 
The currently assigned language mnemonics are the following: 
 

{ARB.}  Arabic 
{ARG.}  Aragonese (should not be used in texts written in Aragonese) 
{ARM.}  Aramaic 
{BAS.}  Basque 
{CAT.}   Catalan 
{ENG.}  English 
{EXT.}  Foreign unidentified language 
{FRN.}  French 
{GAL.}  Galician 
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{GER.}  German 
{GRK.}  Greek 
{HEB.}  Hebrew 
{ITL.}   Italian 
{LAT.}   Latin 
{PRT.}  Portuguese 
{PRV.}  Provençal 

 
Plates 40, 41, 46 and 47 contain examples of various language mnemonics. 
 
a) As with all mnemonics embedded within {CB.} mnemonics, language mnemonics must be closed before 
the closing brace of the {CB.} and a like mnemonic opened within the new column boundary (46/99; 
47/52). 
 
b) See Section 3.237b(2) for the proper coding for text in non-Spanish languages which is also written in 
a non-Roman alphabet. 
 
3.237 Symbol 
 
a) A text may contain letters or symbols which cannot be directly reproduced by our Roman character set. 
These symbols appear in astronomical, astrological, and similar texts, and are represented by the brace-
bounded mnemonic {SYMB.} (e.g. 9/25-34 & 52-63). 
 
b) When the editor is transliterating text written in a non-Roman alphabet into the Roman alphabet (using 
one of the generally accepted procedures for such transliteration), he must enclose the transliterated text 
within a brace-bounded {SYMB.} mnemonic and include an identification of the language from whose 
alphabet the text was transliterated in the remark field of this mnemonic, for example, {SYMB: 
transliterated Arabic characters. tttttt}. Plates 35 and 36 provide examples of a ladino and an aljamiado text 
which the editor has transliterated from Hebrew and Arabic characters, respectively. 
 

(1) Note that in the plates the transliterated text continues across folio boundaries. Separate 
{SYMB.} mnemonics enclose the text of each folio side as all brace-bounded mnemonics must close within 
the {CB.} mnemonic in which they begin. Since this case does not involve one type of text embedded 
within another, and there is no possible ambiguity concerning the flow of text, no plus sign is 
needed. Note that the editor must repeat the message in the remark field every time he opens up 
a {SYMB.} mnemonic in a new column or folio side. 

 
(2) If a text written in a non-Roman alphabet contains passages in a language other than Spanish, 
the editor should open a language mnemonic (described in Section 3.236 above) within the 
{SYMB.}, embedding the text of the non-Spanish language in the {SYMB.} mnemonic. In the 
following example, a Spanish aljamiado text written in Arabic characters contains a passage in the 
Arabic language which crosses folio boundaries before continuing the Spanish vernacular text 

 
[fol. 1r] 
{CB1. 
{SYMB: transliterated Arabic characters. ttttttttt 
ttttttttttttttttttttttt  
ttttttttttttttttttttttt  
ttttttttttttttttttttttt  
ttttttttttttttttttttttt  
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ttttttttttttttttttttttt  
ttttttttttttttttttttttt  
ttttttttttttttttttttttt  
{ARB. tttttt 
ttttttttttttttttttttttt  
ttttttttttttttttttttttt +}}}  
 
[fol. 1v] 
{CB1. 
{SYMB: transliterated Arabic characters. {ARB. ttttttttt 
ttttttttttttttttttttttt}  
ttttttttttttttttttttttt  
ttttttttttttttttttttttt}}  
 

Note that a plus sign is inserted at the end of folio 1r if the Arabic text forms a single, coherent 
unit with content flow across the folio break, since the Arabic text is embedded within the Spanish 
one. Note also that the message in the remark field has been repeated. See Plate 36 for an additional 
example. 

 
c) The Latin graphic equivalents of certain Greek letters (e.g., xp = chi rho and ih/jh = iota eta) were 
incorporated into the Latin scribal tradition and are preserved in various words in early Spanish texts as 
well. Since medieval scribes often employed these letters as formulas, losing sight of their phonetic value 
in Greek, it is not unusual to find them used in combination with the Latin letters they were originally 
meant to represent: xpisto/xpristo, xpistiano/xpristiano; ihesus/jherusalem. These letters should be transcribed 
using the Latin graphic (not phonetic) equivalents, and preserved as spelling variants; that is, no attempt 
should be made to transliterate them to their phonetic counterparts in Latin or Romance, even when they 
occur as part of a lexical item, for example, xp<ist>al (43/21). DOSL, therefore, will treat them as simple 
orthographic variants. 
 
Because the second letter of the fossilized ih (= iota eta) nexus was not generally perceived by medieval 
scribes to be vocalic, they would supply the letter e when writing full forms such as jhesu and iheremias. 
Therefore, in expanding scribal abbreviations used in conjunction with this nexus, the editor should supply 
the e as part of the expansion: for example, jh<es>u, ih<er>emias, jh<e>r<usa>l<e>m (38/4). When, as 
frequently occurs, the second letter of the xp (= chi rho) nexus has been scribally abbreviated, the editor 
should use an r in his resolution of the abbreviation. Contrast the following examples: 
 

xianos  > x<r><<i>><sti>anos  
xpianos  > xp<<i>><sti>anos 

 
3.238 Blank 
 
a) The {BLNK.} mnemonic is used only when an area intended for text was left blank in a manuscript. 

 
(1) The {BLNK.} mnemonic should be inserted at the point in the line where the blank area 
physically occurs: 

 
nasciere enel {BLNK.}   (1/35 & 51) 
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(2) When the blank area consists of more than one line left blank for text to be supplied, only one 
{BLNK.}  mnemonic should be used and the editor should employ the remark field of the 
{BLNK.} mnemonic to indicate the number of lines left blank: 
 

mansion faz figura {BLNK: 12 lines left blank.}  (15/32) 
 
(3) If the editor determines that the missing text would have been a rubric, the {BLNK.} 
mnemonic should be enclosed within the braces of a {RUB.} mnemonic. 

 
When an entire rubric appears to be missing, the editor should enclose the {BLNK.} mnemonic 
within the braces of a {RUB.} mnemonic and open the remark field of the {BLNK.} mnemonic 
to indicate the number of lines left blank: 

 
{RUB. {BLNK: 3 lines left blank.}} 

 
When only part of a rubric appears to be missing, a {BLNK.} mnemonic should be enclosed within 
the braces of a {RUB.} mnemonic: 

 
{RUB. La .xxij<<a>>. mansion es pora +) 
{IN2.} La .xxij<<a>>. mansion es c'aad {RUB. {BLNK.} }   (15/29-30) 

 
Spaces preceding or following rubrics, however, should not be coded as {BLNK.} if the editor 
believes that no material (rubric or other text) is missing. 
 
(4) If the editor determines that the missing information would have been a symbol or symbols, 
the {BLNK.}  mnemonic should be enclosed within the braces of a {SYMB.} mnemonic (e.g., 
43/28 & 59). 
 
(5) The function of the {BLNK.} mnemonicñto record the physical presence of a blank area in 
the manuscriptñshould not be confused with that of the non-sequitur mark, [é], which indicates 
that a portion of text is missing and that there is a resulting interruption in the sense flow (see 
Section 3.224d(1)). 

 
b) Other blank areas in a manuscript should be dealt with as follows: 
 

(1) Blank space may serve as a physical cue to sense divisions in a text (for example, between books 
or chapters or between stanzas of poetry or individual poems). Because DOSLõs concordance 
program permits the option of incrementation or non-incrementation of line numbers for blank 
lines in a transcription, the editor may code for such blank lines present in a text by entering a 
single carriage return for each blank manuscript line. (Note: multiple spaces must never be inserted to 
represent a blank line). On Plates 16, 32, and 41, for example, the blank area which separates 
stanzas of poetry has been represented in the transcription by the presence of a blank line. In Plate 
8, the blank space separating the fables has been treated in the same way. See Plates 20 and 39 for 
additional examples. 

 
Note that although such blank lines represented in a transcription by a carriage return do not affect 
the line count of a concordance, the editor need not attempt to reproduce the actual number of 
lines left blank to mark a particular sense division. A single blank line may be used in the 
transcription to represent any amount of physical blank space in a manuscript which marks such 
sense divisions in the text. On Plate 39, for example, the variable blank space left at the end of a 
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section and before and after the rubrics which conclude it and introduce another are each 
represented by single blank lines. 
 
The editor should not introduce into his transcription blank lines not actually present in the 
manuscript, or those that are present but which serve no discernible function. On Plate 16, for 
example, no blank line should be editorially inserted between the last two stanzas, as there is none 
in the manuscript, while the scribed lines at the end of the second column on Plate 43 are not 
represented in any way in the transcription. 

 
(2) A blank area in a manuscript may be due to a defect in the parchment. Because they do not 
signal a change in the sense flow of the text, such blank areas should be ignored in the 
transcription. On Plate 42, line 27, for example, a small hole in the parchment caused the scribe 
to write part of a word on either side of it. This word has been transcribed with no break or 
editorial comment: enconada. (Sec Plate 20, line 44, for another example.) If, however, he believes 
such a feature is important for any reason, the editor is at liberty to insert a short comment within 
a {RMK:} mnemonic (see Section 5 for a discussion of the {RMK:} mnemonic). 
 
(3) Blank columns and blank folios were discussed in Section 3.15. 
 
(4) Sometimes space left blank for an initial or calderón was not completed, in which case the 
appropriate character should be inserted by the editor (see Sections 3.232e(2) and 3.214f). 
 
(5) If space was left for a feature with no line divisions, such as a diagram or a miniature, the editor 
should use the remark field of the appropriate mnemonic to record this information: 
 

{DIAG: space left for a diagram.} 
 
(6) All other blank areas should be ignored. 

 
 
3.239 Marginal Insertions 
 
3.239a Gloss 
 
a) See Section 3.224a for an introduction to the transcription of inserted text. 
 
b) A gloss is an explanation of a term or passage in the text, and may vary in length. It may appear anywhere 
on a folio side but only its sense relationship to the principal text is indicated by inserting it immediately after 
the term or passage to which it refers. The brace-bounded {GL.} mnemonic encloses each gloss, but in 
addition all gloss texts must appear within brackets since a gloss is a special kind of scribal insertion: {GL. 
[^text]}. See 16/31-50 & 59-77 for examples. 
 
c) If the editor chooses to indicate the presence of glosses written in different hands, he may do so in one 
of two ways. He may either distinguish all subsequent hands noted in the glosses from the first gloss hand 
by the inclusion of the Arabic numeral 2 (followed by a crosshatch) after the caret; the first hand needs no 
numeral: 
 

{GL. [^text]}  
{GL. [^2#text]}  
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or 
 
If the editor concludes that he can correctly and consistently distinguish between each of several scribal 
hands noted in various glosses, different Arabic numerals may be employed to indicate the order of 
appearance of each of the differing scribal hands from beginning to end of that particular manuscript. The 
first gloss hand to appear needs no numeral, and subsequent differing gloss hands are identified by the 
insertion of the appropriate Arabic numerals 2 through n. Such numerals are always followed by a 
crosshatch. 

 
{GL. [^text]}  
{GL. [^2#text]}  
{GL. [^3#text]}  
{GL. [^n#text]}  

 
d) The editor should preserve the physical lay-out of a multi-line gloss by transcribing it line by line as it 
appears in the manuscript, except that the last gloss line should run on to the body of the text at the point 
of interruption, as in the following example: 
 

% % frondinodio {GL. [̂% % frondinodio. c'ibdadano de rroma asy co 
é 
paresc'iese./]} por seruar 
lo q<ue> ordeno 
presta mente se peno   (16/59-79) 

 
It should be noted that if the last element of a gloss is part of a word which has to be taken back to the 
previous line and joined to the first part of the word with a hyphen, its position in the manuscript is 
indicated by means of an empty {GL.} mnemonic. 
 
e) All brace-bounded mnemonics must close within the {CB.} mnemonic in which they begin. However, since the actual 
position of the gloss on the manuscript page is never indicated, in the unlikely event of a gloss spanning 
two folio sides, that portion of the gloss on the following folio is brought back and inserted in the 
appropriate place, without indication. 
 
3.239b Addendum 
 
a) See Section 3.224a for an introduction to the transcription of inserted text. 
 
b) An addendum is a scribal expansion of the content of the original text, added after that original was 
completed; however, additions made by the original corrector of the manuscript are not considered to be 
addenda. An addendum may appear anywhere on a folio side but its spatial relationship to the original text 
is not noted in the transcription. Its logical relationship is, however, indicated by transcribing it immediately 
after the text which it amplifies and within the {CB.} mnemonic of that text. The brace-bounded {AD.} 
mnemonic encloses the text of each addendum present in a manuscript (e.g., 20/8-12 & 51-56). 
 
c) If the editor chooses to signal the presence of addenda written in different hands, he may do so in one 
of two ways. All  addenda must appear within brackets indicating scribal insertion: [̂ text]. The {AD.} 
mnemonic encloses this set of brackets and identifies this form of scribal insertion as an addendum. The 
first addendum hand appearing in the manuscript requires no Arabic numeral; all subsequent addenda 
hands may be distinguished from the first by the addition of the Arabic numeral 2, followed by a 
crosshatch: 
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{AD. [^text]}  
{AD. [^2#text]}  

 
or 
 
If the editor concludes that he can correctly and consistently distinguish between each of several hands 
noted in addenda, a differing Arabic numeral (always followed by a crosshatch) should be used to indicate 
the order of appearance of the corresponding addenda hands from beginning to end of that particular 
manuscript. The first addendum hand to appear requires no Arabic numeral; subsequent differing addenda 
hands are identified by the insertion of the appropriate Arabic numerals 2 through n. Such numerals are 
always followed by a crosshatch: 
 

{AD. [^text]}  
{AD. [^2#text]}  
{AD. [^3#text]}  
{AD. [^n#text]}  

 
d) The editor should preserve the lay-out of a multi-line addendum by transcribing it line-by-line as it 
appears in the manuscript, except for the last line, which he should join to the main body of the text 
 

text {AD. [̂ [???] [*d]esde cabo el palacio de fontanar<e>s 
é 
[??? ??]nda q<ue> ua a oro pesa fasta la boca 
[??? ??]da de tietar]} % Et son las armadas la  (20/8-12) 

 
As with glosses, if the only addendum text on the last line of the addendum is part of a word, the segment 
is taken back and joined to the segment on the preceding line with a hyphen, and its physical location is 
indicated by means of an empty {AD.} mnemonic. 
 
e) All brace-bounded mnemonics must close within the {CB.} mnemonic in which they begin. However, for the sane 
reason as with the glosses, addenda texts that run over onto following sides are brought back and inserted 
in the appropriate place, with no indication of provenance. 



46 A MANUAL Of 

 

4. CATCHWORD  AND SIGNATURE  
 
4.1 In manuscript texts there may appear at the foot of the verso of a folio side a brief note consisting of 
the initial words or letters of the text which begins on the following folio side. This note served to ensure 
the proper continuity of text when individual quires of the manuscript were bound together in the 
formation of the codex. 
 
4.2 Such a note is called a catchword (reclamo in Spanish) and is enclosed in the brace-bounded {CW.} 
mnemonic (e.g., 32/47). The {CW.} mnemonic and the text of the catchword must appear on a separate 
line after the closing brace of the final column boundary {CB.} mnemonic of a folio side: 
 

{CB2. 
text 
text}  
{CW. text}  

 
Note that any blank area between the text transcribed within {CB.} mnemonics and the catchword is 
ignored in transcription (e.g., 2/81-82). 
 
4.3 It was noted in Section 1.3 that if a non-sequitur marker, [é], were needed to signal the loss of the 
following folio, it should appear on a separate line after a catchword if one were present on that folio side 
(e.g., 2/82-83). 
 
4.4 In printed texts there may appear at the foot of the recto of a folio side a series of letters and numbers 
signaling the proper sequence for the binding of the quires. 
 
4.5 Such a bookbinderõs note is called a signature (signatura in Spanish) and is enclosed in the brace-
bounded {SG.} mnemonic (e.g., 8/15; 47/100). The {SG.} mnemonic and the text of the signature must 
appear on a separate line after the closing brace of the final column boundary {CB.} mnemonic of a folio 
side: 
 

{CB2. 
text 
text}  
{ SG. text}  

 
Note that any blank area between the text transcribed within {CB.} mnemonics and the signature is ignored 
in transcription. 
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5. REMARK FIELDS AND {RMK:}  MNEMONIC  
 
5.1 It was previously noted that all brace-bounded mnemonics contained an optional remark field which 
provided a location for brief editorial comment on the particular physical or textual feature reflected by that 
mnemonic. This field is opened after a colon and a space following the last letter of the mnemonic, and a 
period must be placed at the end of the remark to close it. Since the punctuation informs the computer of 
the boundaries of the remark field, no other period or colon may appear within it, though other marks of 
punctuation may be used if necessary. 
 

{=DIAG: unfinished.}      (43/5 & 17) 
{SYMB: transliterated Hebrew characters. amigo de laé} (35/3) 

 
5.2 A distinct brace-bounded {RMK:} mnemonic may also be used to register a brief editorial comment 
on a physical or textual feature in cases where the use of the remark field of some other mnemonic would 
not be appropriate. The letters {RMK:} must always be followed by a colon, never by a period, since this 
mnemonic always contains an editorial comment. A period must appear at the close of the editorial 
comment. No period or colon may appear within the comment, though other marks of punctuation may be used 
if necessary: 
 

{RMK: editorial comment.}  
 
The {RMK:} mnemonic is also used to provide information on the work itself, given before the 
transcription. See Section 0.1. 
 
5.3 Remark fields and the {RMK:} mnemonic should be employed within the text only when absolutely 
necessary: editorial comment should be kept very brief. The mnemonic containing the editorial comment 
should never be separated from the manuscript feature to which it refers; the comment itself should appear 
as òrun-onó text, and a {RMK:} mnemonic should never appear on a line by itself within the text. 
 

{IN2.} La figura de Mars segund el sabio picatriz e<<s>> 
esta. {SYMB.} {IN2: same initial O begins Otra in next line also.} Otra figura de Mars segund 
plines. {SYMB.} {IN2.} Otra figura segund el dicho   (33/26-28) 
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Index 
 
The references in this index are to page numbers. 
 

{mnemonics} 

{AD.}  .................................................................................................................................................................. 43, 44 
{BLNK.}  ............................................................................................................................................................ 40, 41 
{CB.} ......................................................................................................... 5, 6, 7, 21, 29, 32, 34, 37, 39, 43, 44, 45 
{CW.} ........................................................................................................................................................................ 45 
{DIAG.}  ............................................................................................................................................................. 37, 38 
{GL.}  .................................................................................................................................................................. 42, 43 
{HD.}  .................................................................................................................................................................. 3, 4, 5 
{ILL.}  .................................................................................................................................................................. 35, 36 
{IN.}  ................................................................................................................................................................... 34, 36 
{MIN.}  ................................................................................................................................................................ 36, 37 
{RMK:}  .................................................................................................................................................... 1, 32, 42, 46 
{RUB.} ................................................................................................................................................... 11, 33, 34, 41 
{SG.} ..........................................................................................................................................................................45 
{SYMB.} ............................................................................................................................................................. 39, 41 

 

A 

abbreviation ....................................................................................................................... iii, 4, 9, 12, 21, 22, 23, 40 
accent 

acute ...................................................................................................................................................................... 14 
circumflex ............................................................................................................................................................. 14 
grave ...................................................................................................................................................................... 14 

accent mark ................................................................................................................................................................. 9 
addendum ........................................................................................................................................................... 28, 43 
adjective ..................................................................................................................................................................... 15 
adverb ........................................................................................................................................................................ 15 
adverbial phrase ....................................................................................................................................................... 17 
aljamiado ................................................................................................................................................................... 39 
alphabet ..................................................................................................................................................................... 39 
ampersand ................................................................................................................................................................... 7 
apostrophe ...................................................................................................................................................... 7, 12, 14 
apothecary symbols ................................................................................................................................................. 23 
Arabic ........................................................................................................................................................................ 39 
Arabic numerals ................................................................................................ 2, 4, 8, 9, 28, 32, 34, 35, 42, 43, 44 
article .............................................................................................................................................................15, 17, 20 
ascender ..................................................................................................................................................................... 34 
ASCII character set .................................................................................................................................................. iii 
assimilation ............................................................................................................................................................... 16 
asterisk ................................................................................................................................................................... 9, 31 
at sign........................................................................................................................................................................... 9 
author ........................................................................................................................................................................ 19 
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B 

b .................................................................................................................................................................................... 7 
back-slash ................................................................................................................................................................ 4, 9 
Basque ....................................................................................................................................................................... 39 
bilingual text ............................................................................................................................................................. 21 
blank space ...................................................................................................................................... 11, 34, 35, 41, 42 
border ........................................................................................................................................................................ 36 
braces ..................................................................................................................................... 1, 3, 6, 8, 34, 35, 37, 41 
brackets ................................................................... 2, 9, 10, 19, 22, 24, 26, 27, 28, 29, 30, 31, 34, 35, 38, 42, 43 

angular ................................................................................................................................................. 9, 21, 22, 23 
broken ..................................................................................................................................................... 21, 22, 23,  
double angular ................................................................................................................................................. 9, 22 
double broken ................................................................................................................................................. 9, 22 
square .........................................................................................................................................3, 9, 12, 16, 18, 21 

 

C 

ç .................................................................................................................................................................. see c cedilla 
c cedilla .................................................................................................................................................................. 7, 12 
cada ............................................................................................................................................................................ 15 
calderón .................................................................................................................................................... 8, 10, 11, 42 
calderón three ..................................................................................................................................................... 10, 12 
calderón two ....................................................................................................................................................... 10, 11 
caret ....................................................................................................................................... 9, 24, 26, 28, 32, 35, 42 
Catalan ....................................................................................................................................................................... 39 
catchword ............................................................................................................................................................. 2, 45 
ch ............................................................................................................................................................................ 7, 13 
Chapter number ......................................................................................................................................................... 6 
City location of work ................................................................................................................................................ 1 
City of printing ........................................................................................................................................................... 1 
codex ..................................................................................................................................................................... 2, 45 
colon ..............................................................................................................................................................10, 32, 46 
column ...................................................................................... 4, 5, 6, 7, 10, 21, 27, 29, 32, 34, 37, 38, 39, 42, 45 

blank ..................................................................................................................................................................... 42 
comma ....................................................................................................................................................................... 11 
concordance ................................................................................................ vi, iii, 14, 16, 18, 19, 24, 25, 26, 38, 41 
conjunction ................................................................................................................................ iii, 14, 15, 16, 23, 40 
correction ............................................................................................................................................... 26, 28, 29, 31 
crosshatch ................................................................................................................................... 9, 28, 32, 42, 43, 44 

 

D 

Date of printing ......................................................................................................................................................... 1 
deletion .................................................................................................. 9, 19, 22, 24, 25, 27, 28, 29, 30, 31, 35, 38 
deletion-insertion combination ............................................................................................................................. 29 
demonstrative ..................................................................................................................................................... 15, 17 
descender .............................................................................................................................................................. 7, 34 
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determiner ................................................................................................................................................................. 15 
diacritic ..................................................................................................................................................... 7, 12, 13, 14 
diagram ...........................................................................................................................................6, 9, 36, 37, 38, 42 
Dictionary of the Old Spanish Language ........................................... vi, vii, iii, 8, 14, 16, 18, 19, 24, 36, 40, 41 
DOSL ............................................................................................... see Dictionary of the Old Spanish Language 

 

E 

ŗ .................................................................................................................................................................................. 12 
elision ................................................................................................................................................................... 15, 16 
enclitic ....................................................................................................................................................................... 18 
English....................................................................................................................................................................... 39 
equals sign ............................................................................................................................................................. 9, 36 
erasure ....................................................................................................................................................................... 24 
exclamation mark ..................................................................................................................................................... 11 
expansion ................................................................................................................................. iii, 8, 9, 22, 23, 40, 43 

 

F 

F ................................................................................................................................................................................... 7 
ff  ................................................................................................................................................................................... 8 
[fol.] .............................................................................................................................................................................. 2 
foliation ............................................................................................................................................................... 1, 2, 4 
folio .................................................................................................................................... 2, 3, 4, 5, 6, 7, 8, 9, 10, 28 

blank ..................................................................................................................................................................... 42 
first .......................................................................................................................................................................... 2 
insertion .................................................................................................................................................................. 9 
number .......................................................................................................................................................... iii, 2, 4 
reference ......................................................................................................................................................... 4, 6, 9 
side .................................................................... 1, 2, 3, 4, 5, 6, 7, 19, 21, 28, 29, 32, 34, 37, 38, 39, 42, 43, 45 

blank ............................................................................................................................................................... 2, 7 
French ....................................................................................................................................................................... 39 

 

G 

Galician ..................................................................................................................................................................... 39 
geminate .............................................................................................................................................................. 13, 14 
German ..................................................................................................................................................................... 39 
gloss .................................................................................................................................................... 6, 13, 42, 43, 44 
Greek .............................................................................................................................................................22, 23, 40 
guard sheets ................................................................................................................................................................ 2 

 

H  

heading ...........................................................................................................................................2, 3, 4, 5, 9, 21, 32 
Hebrew ...................................................................................................................................................................... 39 
homograph ............................................................................................................................................................... 14 
hyphen ..................................................................................................... 3, 6, 10, 11, 12, 19, 20, 21, 25, 33, 43, 44 
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i ..................................................................................................................................................................................... 7 
identification of work ...................................................................................................................................... 1, 9, 46 
illegible text ..................................................................................................................................................... 9, 11, 31 
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B. Examples 
 
The line numbers included in the transcriptions on the following pages have been inserted only to provide 
convenient cross-reference with the text. Editors should not under any circumstances attempt to 
insert line numbers in their transcription. 



 

 



 

 

Plate 1 
 

 



 

 

Plate 1 (transcription) 
 

[fol. 7r] 
{CB2. 
{RUB. Estas son las figuras que suben en los grados 
del signo de escorpion.} 
{IN9.} EN el primero grado del 5 
signo de scorpion sube 
omne con una lanc'a. 
El qui nasciere en el sera 
ardit & mucho atreuudo 
{IN1.} Enel segundo grado 10 
sube un omne sobre orj- 
ffant. El qui nasciere en 
el sera Rey de grand poder. 
{IN1.} Enel tercero grado sube omne que anda sobre su 
uientre. El qui nasciere enel sera lazrado & de mu- 15 
chos trabaios. 
{IN1.} Enel quarto grado sube omne bac'o. El qui naci- 
ere enel sera lazrado & mintroso. 
{IN1.} Enel quinto grado sube asno con basto. El qui 
nasciere enel sera manso & grand soffridor. 20 
{IN1.} Enel sesto g<r><<a>>(̂ ??)[̂do] (̂ ???) [^sube un mulo co<n> siella. El q<u><<i>> nascier] 
en el sera caminero que non quedara en ningun 
{IN1.} En el septimo grado sube omne io-gando. [%2] lugar. 
con culuebras. El qui nasciere enel uenzra 
sus enemigos siempre. 25 
{IN1.} E(e)nel .viij. grado sube una gallina negra. El 
qui nasciere enel sera loco. & de duro entendimie<n>to 
{IN1.} Enel .ix. grado sube moc'o con agua. El qui naci- 
ere enel sera soberuioso & de gruesso entendimie<n>to 
{IN1.} Enel .x. grado sube una cabec'a. El qui nasciere en 30 
el sera sin recabdo en su conseio & de muchas pala-bras. 
{IN1.} Enel .xi. grado sube omne con escorpion [%2] 
El qui nasciere en el sera atreuudo & mucho ardido. 
{IN1.} Enel .xij. grado sube una mugier tendida. El q<u><<i>> 
nasciere enel {BLNK.} 35 
{IN1.} Enel .xiij. grado sube omne con una culuebra 
negra. El qui nasciere enel sera mintroso & grand 
dezidor de mal delas yentes. 
{IN1.} Enel .xiiij. grado sube un algib fondo. El qui na- 
sciere enel sera omne que fara poco bien & poco pro- 40 
uecho assi mismo. 
{IN1.} Enel .xv. grado sube una fuent corriente. El q<u><<i>> 
nasciere en el sera franco largo & de grand auer. 
{IN1.} Enel .xvi. grado sube pan pora almosna. El q<u><<i>> 
nasciere en el sera compannero uerdadero & de 45 
apuesta uida. 
{IN1.} Enel .xvij. grado sube un al(g)[d]ib. El qui nascie-re} 
{CB2. 



 

 

enel sera compannero delos Reyes. 
{IN1.} Enel .xviij. grado sube un omne tendido. El q<u><<i>> 50 
nasciere en el sera {BLNK.} 
{IN1.} Enel .xix. grado sube un can. El qui nasciere en 
el sera loco soberuioso. & desauenturado. 
{IN1.} Enel .xx. grado sube omne cauallero en camel- 
lo. El qui nasciere enel sera Rey enderenc'ado en 55 
sus conseios & de noble corac'on & bien recebido. 
{IN1.} Enel .xxi. grado sube un cauallo. El qui nasciere 
enel sera malo & grand contendedor. 
{IN1.} Enel .xxij. grado sube una oueia derecha. El qui 
nasciere enel sera pastor lazrado. 60 
{IN1.} Enel .xxiij. grado suben rios pequennos. El qui 
nasciere enel aura mucho bien & grand auer. 
{IN1.} Enel .xxiiij. grado sube muger con uerga doro 
el qui nasciere enel sera abondado & amador de to-do 
{IN1.} Enel .xxv. grado sube un adib. El %2 bien. 65 
qui nasciere en el sera omne que se pagara mu- 
cho de su conseio & nonlo querra recebir de otro 
{IN1.} Enel .xxvi. grado sube omne robado. El qui na- 
ciere enel sera loco feminino & desuergonc'ado. 
{IN1.} Enel .xxvij. grado sube omne que demanda 70 
otro omne. El qui nasciere enel alcanc'ara tod- 
as las cosas que quisiere. 
{IN1.} Enel .xxviij. grado sube omne gruesso & ffeo 
El qui nasciere enel sera fazedor de todo mal. & 
non penssara enlo que fiziere. 75 
{IN1.} Enel .xxix. grado sube omne que tiene un da- 
rdo. El qui nasciere enel sera triste & de cuedado much<o>. 
{IN1.} Enel .xxx. grado sube una sirpiente. El qui na- 
ciere en el sera caminero & lazrado. & aura muc- 
hos menesteres.} 80 
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Plate 2 
 

 



 

 

Plate 2 (transcription) 
 

[fol. 26v] 
{CB2. 
amatalo en uinagre & con esto se desfara todo. 
{=DIAG.}  
{RUB. La<<s>> ymagenes de tauro.} 5 
{IN4.} Diremos loque a enel capitulo seg- 
undo que es la figura de tauro. 
Dixo aristotil. tauro es signo de 
tierra & su natura es fria & seca. & 
es signo fixo & conuiene le delas cosas miner- 10 
ales las dela natura; que semeian ala natura 
de tauro assi cuemo el fierro & su semeiante. Et 
quando quisieres fazer ymagen(^es) pora af- 
firmar estado o de alguna uilla o de algun lo- 
gar. faz ymagen de fierro; a fierro; a figura de 15 
tauro & que sea toda uuelta. & dexa enel uientre 
un forado; de guisa quel puedas meter corac'o<n>. 
& cata que sea uenus enel signo de piscis quan- 
do fizieres esta ymagen. & guarda te mucho que 
non sea uenus enel signo de uirgo. quando esto 20 
fizieres. canon es conuenible. % Et faras en 
este cuerpo cada dia un poco enla hora del sol. 
& quando salier la hora; dexalo fata que uen- 
ga otra uez la hora del sol. Et quando acabare<<s>> 
de fazer el cuerpo faz la cabec'a & las manos & los 25 
pies. todo de fierro. Et quando ouieres acabada 
toda esta obra poner las manos [^& de pues los pie<<s>>]. & depues la ca- 
bec'a. % Et quando fuere todo esto acabado fa- 
ras otra ymagen de fierro mayor quela prime- 
ra. & quando la ouieres acabada. priega las ma-nos} 30 
{CB2. 
& los pies dela ymagen sobre la otra con 
priegos de fierro. & affirmalos bien de guisa qu<<e>> 
non se mueua. Et quando fuere todo acabado 
esto; mete la ymagen enel fuego fata ques pa- 35 
re bien uermeio. & [^a]matala en agua dulc'e que 
non sea corriente & aguisa que se acabe tu obra 
en ueynte cinco dias. ca si passa desta cuenta; 
non acabaras nada. Et si uieres que non la po- 
dras acabar en tantos dias; obra en ella dos [^horas del dia enla 40 
hora del sol & en la 
hora de uen<us>. Et 
g<u><<a>>rda te mucho q<ue> 
no<n> sea el sol en libra 
ni<n> uen<us> en u<<i>><r>go ca 45 
estos dos.] si- 
(si)gnos dannarien tu obra. por que son caemi- 
ento destas dos planetas. % Et quando acab- 



 

 

ares esta obra sin yerro ninguno. soterraras 
la ymagen enla hora del sol. o enla hora de 50 
uenus en medio del mercado dela uilla. et 
affirmar san los omnes daquella uilla. en 
sus estados & fincaran firmes mientre fuere 
aquella ymagen firme. Et si entraren enla 
uilla algunos desus enemigos aborrecer laan. 55 
& non auran sabor enella. Et saldran [^dend] ayna que 
non querran morar enella. 
{IN2.} Et si quisieres desfazer esto & dannar lo; 
saca la ymagen desu logar & despriegala 
& departe las ymagenes una dotra; et ayuntala<<s>> 60 
con piedra suffre de guisa que se cubran & ponl- 
las enla fragra dellos ferreros & suena bien los 
fuelles sobrellas fata ques calientem bien et 
amata las enel uinagre. Depues cubre las ot<r><<a>> 
uez de piedra sufre. & mete las enel fuego fata 65 
ques calienten bien otrossi & amatalas enel ui- 
nagre. & ue assi faziendo. fata ques desfaga el 
fierro daquellas ymagenes. Et silo fizieres al 
una cumple mas meior es quelo fagas a am[a]- 
ssados. {RUB. Otra manera defazer ymagen pora 70 
meter amor entre los toros & las uaccas.} 
{IN2.} Quando esto quisieres; faras ymagen de 
toro dessa guisa misma que dixiemos 
enel capitulo ante que este. & en aquellas hor- 
as mismas. Et pornas en esta ymagen demas 75 
que tenga su uerga sacada fuera. Depues far- 
as figura de uacca desa guisa misma. & eness- 
as horas. & fazle que tenga la natura abierta. 
& pon el toro sobrella. de guisa que tenga la 
uerga el toro enla natura dela uacca. Et prie- 80 
ga las manos del toro enlas espaldas dela ua-[ca.]} 
{CW. ca. & priega} 
[...]
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Plate 3 
 

 
 



 

 

Plate 3 (transcription) 
 

[fol. 188v] 
{HD. LIBRO DEL RELOGIO DEL AR-GENT +}  
{CB1. 
{=DIAG.}}
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Plate 4 
 

 



 

 

Plate 4 (transcription) 
 

[fol. 189r] 
{HD1. VIVO}  
{HD2. L<IBRO> DEL RELOGIO DE LA CANDELA}  
{CB2. 
{RUB. Cap<ito>lo .vj<<o>>. De cuemo deuen armar este relogio. 5 
et de cuemo deuen obrar con ell.} 
{IN3.} Mostrado te auemos enestos cinco ca- 
pitulos sobredichos de cuemo deuen 
seer las ruedas deste estrumente 
trauadas una en otra. & de cuemo deue en- 10 
trar el cabo de la piertega en la lamina dell 
astrolabio. & en la red. & de cuemo se mueue 
la red por el mouimiento de la piertega. % Et 
agora quiero te mostrar eneste cap<ito>lo seseno 
de cuemo deues parar la lamina; & de cuemo 15 
deues obrar con este relogio. % Et quando esto 
quisieres fazer; faz una pared de tablas. & pon 
tras aq<ue>lla pared; todas las ruedas sobredichas 
armadas assi cuemo te ya dixe. & priega la la- 
mina dell astrolabio en la faz de la pared de las 20 
tablas. & saca el cabo de la piertega por el fora- 
do de la lamina dell astrolabio. & faz una sen- 
nal en la red enel cerco de los signos enel g<r><<a>>- 
do do es el Sol aq<ue>l dia. & suelta el relogio quan- 
do nasciere el Sol. & pon el grado del Sol sobrel 25 
orizon. & aprieta la piertega con la red. & lexa 
el relogio correr. & mouersa la red sobre la lami- 
na del astrolabio poc a poco todol dia. & la sennal 
q<ue> feziste enel grado del Sol; te mostrara q<ue> tan- 
ta es la altura en qual hora quier del dia. Et 30 
el grado q<ue> cayere sobrell orizon aq<ue>ll sera ell as- 
cendente a aq<ue>lla hora. & assi sabras lo q<ue> es en me- 
diol cielo. & en occidente. & la altura de cada una 
de las estrellas fixas. Et ell opposito te mostra- 
ra las horas temporales passadas del dia; & el 35 
grado del Sol de noche. & connoc'ras enel quanto 
puede ell hombre saber dell astrolabio sin mo- 
uer la red. {RUB. Aqui se acaba el libro del relogio dell 
argent uiuo.}} 
{CB2. 40 
{RUB. Este es el prologo del libro del relogio de la can-dela. +} 
{IN7.} OTra manera fallamos %2 {RUB.} 
de relogio q<ue> es muy buena. et 
muy conuenible pora poner 
eneste libro. & dizen a este es- 45 
trumente; el relogio de la ca<n>- 
dela. & pueden saber por el las 
horas passadas del dia. o de la 



 

 

noche; & ell ascendente. & el medio cielo. Et ar- 
diendo la candela desde la prima noche hata la 50 
mannana; a de parescer della siempre fuera de 
la forma cosa se<n>nalada; ni mas; ni menos. Et 
por q<ue> entendiemos q<ue> era cosa apuesta & con pro. 
Mandamos a samuel el leui de Toledo n<uest>ro iudj- 
o q<ue> fiziesse este libro en q<ue> fabla de cuemo se deue 55 
fazer este relogio. & de cuemo deuen obrar con el. 
Et a enel .xiiij. cap<ito>los. Et estas son las rubrica<<s>> 
{IN1.} Cap<ito>lo primero. De cuemo se deue %2 dellos. 
fazer la forma en q<ue> deue seer la candela. 
{IN1.} Cap<ito>lo .ij<<o>>. de cuemo se deue fazer la cabec'a de-sta 60 
{IN1.} Cap<ito>lo .iij<<o>>. de cuemo se deue faz<er> %2 forma. 
la casa quadrada en q<ue> a de entrar la tabla de los 
{IN1.} Cap<ito>lo .iiij<<o>>. De cuemo se deue fazer el %2 signos. 
fondon sobre q<ue>s assienta la forma. & la casa qua- 
drada de los signos. & de cuemo se deue fazer o- 65 
tra tabla q<ue> lo tenga todo en la parte de suso. 
{IN1.} Cap<ito>lo .v<<o>>. de cuemo se deuen fazer las sortijas 
con q<ue> se redondee bien cierto la candela. 
{IN1.} Cap<ito>lo .vj<<o>>. De cuemo se deue fazer la candela de 
{IN1.} Cap<ito>lo .vij[<<o>>]. De cuemo se deue fazer %2 la cera. 70 
el (̂ el) fondon de laton en q<ue>s assiente la candela. 
{IN1.} Cap<ito>lo .viij[<<o>>]. De cuemo se deuen fazer los pesos q<ue> 
deuen seer en esta forma. 
{IN1.} Cap<ito>lo .viiij<<o>>. De cuemo se deuen atar los pesos 
con el fondon de laton q<ue> lieua la candela. 75 
{IN1.} Cap<ito>lo .x<<o>>. De cuemo se deuen fazer los dos clauos 
q<ue> deuen tener la candela en un estado. 
{IN1.} Cap<ito>lo .xj<<o>>. De cuemo se deue fazer la tabla de los 
{IN1.} Cap<ito>lo .xij[<<o>>]. De cuemo deuen armar la ca<n>-dela %2 signos. 
pora quemar. & cuemo deuen poner la tabla 80 
{IN1.} Cap<ito>lo .xiij[<<o>>]. De cuemo deuen par-tir %2 de los signos. 
la tabla de los signos. & figurar la. 
{IN1.} Cap<ito>lo .xiiij<<o>>. De saber las horas yguales q<ue> son 
passadas de la noche. & ell ascendente. & el medio 
cielo por essa hora. {ILL.}} 85 
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Plate 5 (transcription) 
 

[fol. 185r] 
{HD. L<IBRO> DEL RELOGIO DEL ARGENT VIVO}  
{CB2. 
{RUB. Aqui se compiec'a el prologo del libro 
del relogio dell argent uiuo.} 5 
{IN8.} DEl relogio dell agua aue- 
mos ya fablado de cuemo 
se faze. & de cuemo obran 
con ell. Agora q<ue>remos mo<<s>>- 
trar de cuemo deuen faz<er> 10 
el relogio dell argent ui- 
uo. & de cuemo deuen obrar 
con ell. Poren nos Rey 
don Alfonsso el sobredicho mandamos al di- 
cho rabic'ag q<ue> fiziesse un libro de cuemo se pue- 15 
de fazer este relogio por la arte del libro q<ue> fizo 
yran el philosopho en q<ue> fabla de cuemo se pu- 
eden alc'ar las cosas pesadas. & mandamos ge- 
lo fazer desta manera. Que muestre enel cue- 
mo puedan fazer una rueda q<ue> mueua por 20 
sisse en un dia. & una noche; una buelta com- 
plida; ni mas ni menos. assi cuemo faze el no- 
ueno cielo. el q<ue> faze el dia. & la noche. & q<ue> se mu- 
eua por el mouiemiento desta rueda; una red 
de astrolabio sobre lamina q<ue> sea se<n>nalada a 25 
qual logar quier. de guisa q<ue> sea toda uia aq<ue>lla 
red armada. segund es el cielo. a todas las hora<<s>> 
del dia. & de la noche. & q<ue> paresca y; q<ue> es ell ascen- 
dente. & todas las .xij. cosas. & la altura del Sol. & 
de qual estrella quier. & las horas passadas. & 30 
tod esto a qual hora quier del dia. o de la noch<e>. 
a menos q<ue> aya ell hombre a tomar altura del 
Sol de dia. o de estrella denoche. ni de ta<n>ner esta 
red con la mano; mas q<ue> ella se mueua por ssi. Et 
esto mismo podremos fazer con espera si quisi- 35 
eremos. Et q<ue> aya eneste relogio demas; campa- 
niellas peq<ue>nas q<ue> se tangan por ssi en quales ho- 
ras hombre quisier de dia. o de noche. Et en este 
libro a .vj. capitulos. & en los cinco fablaua de cu- 
emo deuen fazer de nueuo este estrumente. Et 40 
enel seseno de cuemo deuen obrar con el. Et es- 
tas son las rubricas de cadauno de los cap<ito>los. 
{IN1.} Cap<ito>lo .j<<o>>. de cuemo se deue faz<er> el cerco dell arge<n>t 
{IN1.} Cap<ito>lo .ij<<o>>. de cuemo se deue partir esta %2 uiuo. 
canal. & en quantas partes. 45 
{IN1.} Cap<ito>lo .iij<<o>>. de cuemo se deue componer el cerco 
de la madre enel cerco mouedor. 
{IN1.} Cap<ito>lo .iiij<<o>>. de cuemo se deue mouer la red enel 



 

 

astrolabio sobre la lamina q<ue> es fecha aqual lade- 
za quier. una buelta en un dia. & una noche.} 50 
{CB2. 
{IN1.} Cap<ito>lo .v<<o>>. de cuemo se deue fazer la rueda con 
q<ue> an de tanner las campaniellas ala hora q<ue> 
{IN1.} Cap<ito>lo .vj<<o>>. de cuemo %2 el huembre quisier. 
deuen armar este relogio. & de cuemo deuen obr- 55 
(br)ar con el. {RUB. Cap<ito>lo .j<<o>>. de cuemo se deue fazer el 
%2 cerco dell argent ui-uo. +} 
{IN8.} Sj esto quisieres fa-zer. %2 {RUB.} 
toma una tabla fu- 
erte. assi cuemo de nogal. 60 
o de ac'ofeyfe. & faz della 
tablas delgadas. & allan<<a>> 
las bien por tal q<ue> corra 
bien llano ell argent ui- 
uo en la rueda. & faz quatro brac'os de qual lo<n>- 65 
gura quisieres. & faz los anchos de guisa q<ue> siga la 
anchura ala longura. & faz aberturas quadra- 
das en los cabos de cada uno dellos. & despues 
ayunta los dos a dos. & lexa espacio entrell un 
brac'o. & ell otro. tanto cuemo quatro dedos. & a- 70 
bre en cada dos dellos aberturas fechas a ma- 
nera de cruz. assi cuemo es fecha la nnora co<n> 
q<ue> suben ell agua. & pon entrell un brac'o. & ell ot<r><<o>>; 
se<n>nos brac'os. & priega la con priegos de guisa q<ue> 
sea bien fuerte. & pon daq<ue>llas tablas delgadas 75 
q<ue> feziste entre cada uno de los brac'os fata q<ue> sea 
toda complida. & uerna en figura de canal fe- 
cha a manera de cerco. & sea esta canal bien fuer- 
te. & las tablas de q<ue> fizieres esta canal; seyan bie<n> 
yuntas una con otra deguisa q<ue> no<n> pueda sallir 80 
ell argent uiuo quando andar de dentro. & suelda 
la con cera & con resina assi cuemo sueldan las 
naues.} 
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Plate 6 
 

 



 

 

Plate 6 (transcription) 
 

[fol. 108v] 
{HD. GENE -SIS 
L<IBRO> +}  
{CB2. 

{ILL. {RUB. Aqui se comie<n>c'a el Noueno 5 
libro dela general estoria:}} 
{IN7.} Este noueno libro fabla 
de como entro Jacob 
a Egipto co<n> todos s<us> fi- 
ios & s<us> co<m>pan<n>as. & co<n> to- 10 
das s<us> cosas aueer a Jo- 
sep su fijo. & ass<us> nieto<<s>> 
fijos de Josep q<ue> fuera<n> 
fechos alla & eran y co<n> el. % Et otrossi de 
como fue Jacob ueer al Rey Pharao<n> Nic<r><<a>>o 15 
yl Recibio bien esse Pharao<n> & le p<re>gunto de 
su edad. & diol por h<er>edad a Jersen & a Ra- 
messe. & finco y Jacob de morada co<n> los 
suyos. % &' de como oscuresciero<n> lo<<s>> oios 
a Jacob pues q<ue> enuegescio. &' bendixo a 20 
amos los fijos de Josep las manos tras- 
mudadas. & los bendixo despues nom- 
bra<n>do a cada uno por su nombre. % Et 
delas p<ro>ph<ec>ias de Jacob ass<us> fijos. % &' d<e>la 
muerte de Jacob. & comol leuaro<n> s<us> fijo<<s>> 25 
yl soterraro<n> en effron. % &' d<e>la muerte 
de Josep & de su sepultura. % &' delos ot<r><<o>>s 
fijos de Jacob como fue dellos en la uida 
de Josep & despues. % Et delos Pharao- 
nes q<ue> regnaro<n> en Egipto fasta aq<ue>lla sa- 30 
zon. % &' delos otros Reyes gentiles q<ue> 
regnaro<n> en esse tiempo por los ot<r><<o>>s reg- 

nos d<e>la tierra. % &' delos ot<r><<o>>s fechos otro- 
ssi q<ue> co<n>tesciero<n> estonces por las ot<r><<a>>s tier- 
ras entre los ge<n>tiles como oyredes aqui. 35 
{RUB. De como se yua Jacob pora egipto. & dema<n>- 
do daq<ue>lla carrera a dios & el ma<n>dol yr:} 
I {IN5.} Maguer q<ue> Jacob era muy flaco 
et enueiesciera ante de tie<m>po 
por el gra<n>d dolor q<ue> ouo por su 40 
fijo Josep q<ue> tenie q<ue>l auie p<er>- 
dido segu<n>d cuenta Josepho. 
&' otrossi por Rachel su muger. & madre de 
Josep. q<ue> el amaua ta<n>to. & se le moriera en} 
{CB2. 45 
el camino como es ya co<n>tado. Pero por 
tod esso no<n> se tardo de g<u><<i>>sar se qua<n>to mas 
ayna pudo por a yr a Egipto a ueer su fi- 



 

 

io. pues q<ue> aq<ue>llas nueuas ta<n> buenas sopo. 

&' tomo a todos sus fijos. & alos ot<r><<o>>s fijos 50 
de s<us> co<m>pan<n>as co<n> q<u><<a>>nto auie<n>. & come<n>c'o ayr. 

% &' q<u><<a>>ndo uino contral pozo dela yura de 
q<ue> auemos ya co<n>tado. fizo alli su sac<r><<i>>ficio 
a dios. &' comenc'o y acuedar en aq<ue>lla yda 
q<ue> fazie. &' ouo miedo q<ue> por ue<n>tura. por q<ue> 55 
uiera<n> s<us> fijos tierra de Egipto Rica & abo<n>- 

dada de uiandas. q<ue> por esso se pagara<n> & se 
enamoraro<n> della. & amaua<n> yr a morar 
en ella. & fincar se y de morada. toda uia. 
&' q<ue> despues. nos q<ue>rrie<n> tornar a Canaa<n>. 60 
et q<ue> pesarie esto adios q<ue> gela p<ro>metiera 

por h<er>edad. &' por q<ue> me<n>guarie por ue<n>tura 
por y de complir se lo q<ue> el q<ue>rie q<ue> se fizie- 
sse. & q<ue> serie san<n>udo dios por ello. &' era 
la san<n>a de dios la cosa deste mundo de q<ue> 65 
se Jacob trabaio siemp<re> mas. de desuiar 

la dessi. % &' diz Maestre godoffre q<ue> dema<n>do 
en su sacrificio & en s<us> orationes q<ue> fizo al- 

li a dios. sil mandaua fazer esta carrera. 
et pidiol m<er>ced q<ue>l mostrasse lo q<ue> q<ue>rie. &' 70 
segu<n>d cuenta Josepho. estando el en este 
cuedado adormios alli. desq<ue> uino ya la 

noche. & durmiendo el. aparesciol dio<<s>> 
en uision. % Et llamol. & dixol. Jacob. de- 
recho es q<ue> connoscas adios. q<ue> fue sie<m>p<re> 75 
co<n> aq<ue>llos dond tu uienes. & desi co<n>tigo. 

et g<u><<i>>o a ellos & ati otrossi. Ca tu padre. 
a esau tu h<er>mano fazie mayor. & yo fiz a- 
ti. & guiete como fuesses tu sen<n>ero a Me- 
sopotamia. & casasses y. & caseste muy 80 
bien. &' dite muchos fijos & g<r><<a>>ndes riq<ue>- 

zas. &' g<u><<a>>rdete atu fijo Josep q<ue> tu cueda- 
uas auer p<er>dudo. & adux le ata<n> gra<n>d on- 
rra & ataman<n>o poder. q<ue> toda[^ ]egipto es oy 
asu ma<n>dar. &' yo so el muy poderoso & fuer- 85 
te dios de tu padre. & no<n> ayas miedo de yr 
aegipto. Ca alli fare yo salir de ti gra<n>d 

yent. E yre co<n> tigo & g<u><<i>>ar te. & morras alla. 
et y acabaras tu uida deste mu<n>do. &' tus fijo<<s>> 
Josep & sus h<er>manos. te enterrara<n> con 90 
abraam & ysaac tus padres. % &' despu- 

es tornare yo el tu linage a tierra de 
Canaa<n>. &' dar gela e por h<er>edad assi como lo 
e p<ro>metido. &' uete tu carrera pora alla. 
{RUB. De como fue jacob pora egipto & d<e>la 95 
cuenta d<e>los q<ue> leuo con el:}} 
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Plate 7 
 

 



 

 

Plate 7 (transcription) 
 

[fol. 109r] 
{HD.  
IX}  
{CB2. 
II {IN4.} Qvando Jacob esp<er>to del suen<n>o. 5 
fue mucho alegre co<n> aq<ue>lla ui- 
sio<n> q<ue> uiera. & fio en dios q<ue> u<er>- 
dad serie. % Et otro dia man- 
nana mando ass<us> co<m>pan<n>as g<u><<i>>sar se poral 
camino & andar. &' tomaro<n> s<us> fijos & ass<us> 10 
mugeres & todos los muebles de s<us> ca- 
sas q<ue> tenie<n> pora leuar. & pusiero<n> 
lo todo en los carros q<ue> Pharao<n> enuia- 
ra a Jacob en q<ue> fuesse. &' saliero<n> dalli da- 
q<ue>lla posada q<ue> fiziera<n> cercal pozo dela yu- 15 
ra. & com<e>nc'aro<n> se ayr. & fuero<n> se pora Egipto. 
&' entraro<n> alla daq<ue>lla uez Jacob & los o<n>ze 
sus fijos q<ue> eran co<n> el. & sus nietos & s<us> nie- 
tas & todo su linage daq<ue>llos q<ue> del se leua<n>- 
taua<n>. &' llamaro<n> les los nombres q<ue> aq<u><<i>> 20 
diremos. % Al padre dixiero<n> estos dos no<m>- 
bres. Jacob. & isr<ahe>l. % El p<r><<i>>mero fijo de Jacob 
fue Reben. pero q<ue> es ya dicho ante desto. 
&' este auie estonces estos q<u><<a>>tro fijos. Enoch. 
et Phaleth. & effrom. & carmi. % El segu<n>do 25 
Simeo<n>. &' este auie estos siete fijos. Jemu- 
el. Jamin. & aoch. & Jachin. & Sab. & saber. & 
saul. q<ue> fue fijo duna Cananea. & estos le- 
uo co<n> sigo. % Leui q<ue> fue el t<er>cero. ouo alli 
estos tres. Jerson. & Ceth. & merari. % Et 30 
fuero<n> alli fijos de Judas q<ue> fue el q<u><<a>>rto fi- 
jo de Jacob. estos tres. Sela. & Phares. et 
zara. &' ouiera Judas a Her. & a Ona<n>. ma<<s>> 
estos dos Her. & Ona<n>. muertos era<n> ya en 
tierra de Cananea como es co<n>tado. Pha- 35 
res fijo de Judas fizo a esrom. & a Amul. 
% ysacar q<ue> fue el qui<n>to. ouo estos q<u><<a>>tro 
fijos. tola. & Phua. & Jacob. & esrom. % za- 
bulo<n> fue el sexto fijo de Jacob. & fizo el 
estos tres fijos. sared. & elon. & Jaelech. &' 40 
estos seys fijos q<ue> dixiemos. & una fija 
q<ue> ouo nombre dina. fizo Jacob en Lia 
en Mesopotamia q<ue> es en tierra de Siria. 
% Et su padre Jacob. & su madre Lia. et 
estos seys sus fijos co<n> s<us> fijos dellos. so<n> 45 
treynta & tres p<er>sonas. % De zelpha q<ue> 
fue manceba de Lia. fizo Jacob estos dos. 
gad. & asser. % Et gad q<ue> es el p<r><<i>>mero des- 



 

 

tos dos fijos de Jacob & de zelpha. ouo 
estos siete fijos Sephio<n>. Aggi. Su<n>ni. E- 50 
sebo<n>. Bacri. Aerodi. & aereh. % Aser el se- 
gu<n>do fijo de zelpha fizo estos q<u><<a>>tro. Jam- 
ne. Jesua. & Jesule. & Beria. & una fija q<ue> 
ouo nombre Sara. % Beria fijo de aser. 
ouo estos dos. Eber. Melchiel. % Et estos} 55 
{CB2. 
fijos de zelpha con su linage. fuero<n> xvj. 
% Enell ot<r><<a>> mugier q<ue> ouo nombre Rachel 
q<ue> el amaua mucho. fizo estos dos. Josep. 
et be<n>iamj<n>. % Et Josep el p<r><<i>>mer fijo de Ra- 60 
chel. fizo estos dos en egipto. en asceneth 
su muger. Manasses. & Effraym. % Be<n>jami<n> 
el segundo fijo de Rachel. ouo estos nue- 
ue. Bela. Bocor. asbel. Gera. Naama<n>. Gethi. 
Brees. Mophi. Ophi<n>. areth. % &' estos fijo<<s>> 65 
de Rachel co<n> sus fijos dellos. son catorze. 
% Bala ma<n>ceba de Rachel. ouo de Jacob 
estos dos. Dan. & Neptalin. % Este dan p<r><<i>>- 
mero fijo de Jacob & de Bala fizo a vsray. 
% Neptalin el segundo fijo de bala. ouo 70 
a Jasiel. & a Gumi. & aGeser. & a Salem. % &' 
estos de bala fuero<n> siete. &' todos los del li- 
nage de Jacob q<ue> aqui contamos los q<ue> 
entraro<n> con el en egipto. fuero<n> .lxvj. sin 
las mugeres de s<us> fijos. Mas manasses. 75 
et Effraym q<ue> fizo Josep en Egipto. & eran 
estonces alla. no<n> entra<n> en esta cue<n>ta nj<n> 
Josep su padre nj<n> aun Jacob. &' co<n>tando 
y las mugeres de s<us> fijos. son .lxxvij. por 
todos. % Sobresta cuenta destas p<er>sonas. 80 
faze Maestre pedro en su estoria un depar- 
timiento. &' esto es q<ue>los sete<n>ta traslada- 
dores. cue<n>tan q<ue> .lxxv. p<er>sonas entraron 
co<n> Josep a Egipto. & q<ue> otorga co<n> ellos Lu- 
chas euangelista. enel libro delos fecho<<s>> 85 
delos apostolos q<ue> conpuso el. &' Maestre 
Hugo q<ue> dize y otrossi lo suyo. Mas te- 
nemos q<ue> este departimie<n>to no<n> tiene 
mengua. & por ende no<n> dezimos del aq<u><<i>> 
mas. ca nos cumple en dezir lo q<ue> enel 90 
testo. & en la letra dixo dela biblia Moy- 
sen. sobre q<u><<i>>lo an todos. &' desq<ue> se fuero<n> 
llegando a tierra de Egipto. enuio Jacob 
a Judas adelant q<ue>lo fiziesse saber a Jo- 
sep. como uinie su padre co<n> toda su co<m>- 95 
panna. & q<ue> saliesse a ellos atierra de Jer- 
sen. {RUB. De como Recibio josep asu padre & +} 
III {IN4.} JOsep {RUB. as<us> h<er>manos & los leuo al Rey:} 



 

 

q<u><<a>>ndo sopo como uinie su padre. saliol 
a Recebir co<n> muy gra<n>d alegria a essa 100 
tierra de Jersen segu<n>d cue<n>tan unos. 
Otros dize<n> q<ue> atierra de ramesse. &' esto 
semeia desacuerdo entre los q<ue> fabla- 
ro<n> desta estoria. % Mas dize Maestre 
pedro por sacar dend esta dubda. q<ue> es- 105 
tos dos logares Jersen & Ramesse. q<ue> en- 
una tierra son. & aun q<ue> aq<ue>lla tierra.} 
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Plate 8 (transcription) 
 

[fol. 39r] 
{HD. Tercero \  XXXIX}  
{CB1. 
{=MIN=.}  
mi con entera fe. & yo me tornare en gracia contigo: si me oluidare el 5 
golpe dela hacha. Quiere dezir que el que dapn~a / o fiere aotro sie<m>- 
pre deue ser sospechoso. 
 
{RUB. La .xi. del cieruo & dela oueia & del lobo.} 
{MIN=.}  10 
{IN4.} (l)[L]Os engan~adores quando piden alguna cosa por fraude 
trahen malos medianeros & testigos. segund se contiene 
eneste exemplo. El cieruo pidia vn moyo / o fanega d<e> tri- 
go ala oueja diziendo que gelo avia prestado para le tor-nar} 
{ SG. g j.} 15 
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Plate 9 
 

 



 

 

Plate 9 (transcription) 
 

[fol. 27v] 
{CB2. 
es directo o festinoso o annadient et entallaras 
esta figura en lamina de aranbre uermeio dia de 
martes enla hora de Mars. & saffumar la as con 5 
sandalo uermeio. & amariello. & encienso. & bde- 
lio. & poner la as en pa<n>no de cendal uermeio. et 
pornas con el una dragma de cornelina uermeia 
et tenla contigo et seras bien andant enbatal- 
la o en iuyzio et fuyran tus enemigos ante ty. 10 
Et seras otrossi seguro de todo rey. & princep & al- 
calde torticiero que te quiera mal fazer. auer 
tan todos uerguenc'a & reuerentia. & recabdaras 
con ellos lo que quisieres. 
{CB2. 15 
{RUB. Estas son otras 
figuras del dia 
de Martes}} 
{CB2. 
{=DIAG.}}  20 
Dixo un sabio q<ue> estas so<n> bearactulas de Mars & que se 
deuen escriuir sobre las lindes deste quadrado. & el 
nombre desu angel que es. Samael. & el no<m>bre 
del su sennor que es. Barrostarkas: 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} 25 
{SYMB.} {SYMB.} {RUB. Estas son otras figuras del dia 
de Martes. et otras figuras aq<ue> 
dizen seello de Mars. segund dixo rasiel:} 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} 30 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} 
Este es el seello de Mars que es planeta de dia 
Martes. {SYMB.} 
{IN2.} Todas estas obras sobredichas se deuen esc<r><<i>>- 35 
uir en dia & en hora daquella planeta cuya 
fuere la obra. & sea la planeta enel ascendent 
o en medio cielo. E dizen enel libro de Rasiel. 
que dixieron los sabios antigos que ninguna o- 
bra non se cumple amenos daquestas karactu- 40 
las & daquestos seellos si es pora bien querencia. 
opora mal querencia. opora ligar opora deslig- 
ar. opora emfermar. o pora correncia desa<n>gre} 
{CB2. 
et que en toda obra a menester los sellos & las 45 
karacteras & el angel poderoso dela planeta 
que a el poderio en aquel dia & su suffumiga- 
cion & su tinta que pertenece. Et quando todo 



 

 

esto sopieres cumplir seta todo lo que quisie- 
res con el poder de dios. {RUB. De otras figuras d<e> mar<<s>>. 50 
aque dizen seello segund dixo hermes} 
{=DIAG. | {SYMB.} {SYMB.} {SYMB.} {SYMB.} |  
{SYMB.} {SYMB.} {SYMB.} {SYMB.} {SYMB.} | 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} | 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} | 55 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} | 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} | 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} | 
{SYMB.} {SYMB.} {SYMB.} {SYMB.} |}  
Otras figuras de mars segund este mismo sabio. 60 
{SYMB.} {SYMB.} Otras fig[*ura]s de mars Se- 
[*gu]nd este mismo sabio. 
{SYMB.} {SYMB.} 
Fasta aqui fablamos enlas naturas et en las 
p<ro>priedades de Mars & ensus formas & sus fig[<ur>]as. 65 
Et agora queremos dezir desu cielo que es el 
tercero so el cielo desaturno. en que guisa es 
fecho et delas cosas que son enel: 
{IN2.} Enel tercio cielo deyuso deste es madin. & 
todos los regnos desu cielo son llenos 70 
de fuego quemant. et todo quanto a enel 
quema de fuego. & rios & montes et campos so<n> 
defuego. & su estanc'a es fuego. & corren enel 
uientos de fuego. & estan enel conpannas 
armadas et enlorigadas semeiantes [*a]fla- 75 
mas defuego & afierro luzio et dellos uiste<n> 
uestidos uermeios. cardenos et uerdes & son 
sa<n>nudos. feridores et lidiadores co<n> cauallos} 
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Plate 10 
 

 



 

 

Plate 10 (transcription) 
 

[fol. 29r] 
{CB2. 
coronas de fuego & de lugor. & de sus fazes alu<m>bra<n> 
el sieglo et tod el cielo. et amenos destos non se 
faze ninguna cosa enel mundo. Et son acomen- 5 
dados sobre los doze meses. sobre cada mes uno 
destos angeles et fazen saber et entender alos 
ombres lo que contec'ra en los meses & enlos an- 
nos. ca aqueste poder et este saber. et esta honor 
les dio el criador. & por esto fueron criados & pues- 10 
tos en aquel logar.} 
{CB2.} 
{CB1. 
{=DIAG.}}  
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Plate 11 (transcription) 
 

[fol. 19r] 
{HD. DEL OCHAUO CIELO}  
{CB2. 
la quinta; c. & en la sesta; xxxvij. & dos cardenas. 
% Agora comenc'amos aqui la su<m>ma delas que 5 
son en las figuras de parte de medio dia. Et p<r><<i>>- 
mera mientre de caytoz que es la primera figu- 
ra. en que a .xxij. estrellas. & son todas de dien- 
tro en la forma. % Et a en la figura de vrion; 
xxxviij. estrellas. & todas de dientro dela forma. 10 
% Et a otrossi de dientro en la forma del rio; xxx- 
iiij. % Et de dientro dela figura dela liebre; a 
.xij. % Et en la forma del can mayor; a .xviij. 
estrellas. & a fuera della; xj. % Et a de dientro 
la forma del can menor; ij. estrellas. % Et en 15 
la figura dela naf; a .xlv. estrellas. & son todas 
de dientro della. % Et de dientro la figura de y- 
dro a .xxv. & a dos fuera della. % Et a .vij. en la 
forma dela tinaia. % Et a otra .vij. en el cuer- 
uo. % Et enla figura del centauro; a .xxxvj. es- 20 
trellas. % Et en la del lobo; xviij. % Et a en la 
forma del fogar; vij. % Et a en la figura dela 
corona .xiij. estrellas. % Et a en la forma del 
pez; xj. % Et la su<m>ma de todas las estrellas que 
dicho auemos que son en las figuras dela parte 25 
de medio dia. las que son de dientro delas figu- 
ras; son .cc. & .Lxxxx. & .v. estrellas. & las que 
son de fuera delas figuras; son .xiij. [^%] Et la sum- 
ma de todas; son .ccc. & .viij. estrellas. [^%] Et a de- 
llas en la primera grandez; vij. [^%] Et en la segu<n>- 30 
da; xij. [̂%] Et en la t<er>cera; lviiij. [^%] Et en la quarta; 
.c. & .xxxviij. [̂%] Et en la quinta; lxxiij. [^%] Et en 
la sesta; xvij. & cardena; una. % Et la su<m>ma 
de todas estas estrellas que son en todas las .xl[.] 
& .viij. figuras de todo el cielo. tan bien dela par- 35 
te de septentrion; como del zodiaco. & dela parte 
de medio dia. [^%] Et las que son de dientro delas fi- 
guras son; dcccc. & .xiiij. [^%] Et las que son de fu- 
era; son .c. & ses. % Et es la su<m>ma de todas; 
Mil. & .xxij. estrellas. % Et a y dellas en la p<r><<i>>- 40 
mera grandez; xv. % Et en la segunda; xxxiij. 
% Et en la tercera; cc. & .iiij. % Et en la quarta; 
.cccc. & .xxxi. % Et en la quinta; cc. & .liij. % Et 
en la sesta; lxxx. & cardenas. quatro. {RUB. Por que 
razon fueron puestos los nombres delas estrellas.} 45 
{IN3.} Pues que dicho auemos del cuento de todas 
las estrellas que son en las .xlviij. figu- 
ras dell ochaua espera. & dixemos los nom- 
bres sennalados daq<ue>llas que los an. Mas con 
todesso q<ue>remos las otra uez nombrar por q<ue> sepan} 50 



 

 

{CB2. 
aq<ue>llos nombres los mas dellos por que fueron 
puestos segund ell entendimie<n>to delos sabios. 
Et despues diremos quales daq<ue>llas escogio tho- 
lomeo por meter en el estrolabio & usan los om- 55 
bres. como quier que otras y podiera meter si 
quisiesse & podria. % Et estas razones mostra- 
mos por que assi como este es el mas noble sa- 
ber del mundo; assi q<ue>remos que este n<uest>ro libro 
sea mas noble por el. de guisa q<ue> los q<ue>l cataren; 60 
que fallen en el complimie<n>to de razon pora las 
cosas que quisieren saber. {RUB. Dela ossa menor.} 
{IN3.} Onde dezimos q<ue>las estrellas dela ossa me- 
nor; son .vij. & son todas nombradas. % Et 
dizen alas quatro que son en el cuerpo de- 65 
lla sin la cola. & son la quarta. & la cinq<ue>na. & la sese- 
na. & la setena. que fazen un quadrangulo lue<n>- 
go annays. & este nombre es morisco. & es toma- 
do de un lecho en que lieuan los moros los muer- 
tos a soterrar. Pero algunos tienen que nombre 70 
fue de algun ombre bueno. % Et dizen alas dos mas 
luzientes destas quatro que son la sesena & la sete- 
na; alfarcadeyn. & es nombre proprio dessisse. por 
que non a y figura en que sea nombrado. % Et di- 
zen alas tres que son enla cola; Benet. que quier 75 
dezir; fijas. % Et dizen ala postremera dellas q<ue> 
es mas luziente q<ue>las otras dos; algedi. que quier 
dezir; cabrito. % Et dizen a todas estas siete en 
uno; benet nays ac'ogra. que quier dezir; las fi- 
jas de nays la menor. {RUB. Dela ossa mayor.} 80 
{IN2.} Las estrellas dela Ossa mayor; son .xxvij. 
& .viij. fuera dela forma. & son todas nom- 
bradas. % Et dizen alas quatro luzientes que 
son en el quadrangulo luengo del cuerpo. & a las 
tres que son en la cola; dizen benetnays alcubra. 85 
que quier dezir; fijos de nays. & dizen les elinays. 
que quier dezir; linage de nays. % Et dizen ala 
una dellas que es en el espinazo. & es la dizesse- 
sena; Daharadub. que quier dezir; el espinazo 
del osso. % Et dizen ala ueynt & setena que es 90 
en cabo dela cola; alcayd. que quier dezir; guiador. 
% Et ala ueynt & sesena que es en medio dela co- 
la; dizen alanach. que quier dezir; abrac'ador. 
% Et dizen ala ueynt & cinq<ue>na que se sigue; a- 
nays. que quier dezir; fondo. % Et sobre alanac 95 
a una estrella peq<ue>nna a que dizen; ac'uhe. & di- 
zen le otrossi; c'aydach. & son nombres p<ro>prios. Et 
dizen le otrossi. noays. que quier dezir. nays} 
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Plate 12 
 



 

 

Plate 12 (transcription) 
 

[fol. 19r] 
{CB2. 
enpie teniendo ensu mano dardo enforma de 
omne lidiador & faz esta figura en sortija de fier- 
ro & suffumala con estorac liquida. & seella con 5 
ella en cera negra & echa el seello en q[*u]al casa 
quisieres & di assi. Tu geric' mata afulan .N<ombre>. fi- 
io de fulana .N<ombre>. & destruyel & sera loque quieres. 
Et sepas que geric' es el nombre [^2#del sen<n>or] desta mansion. 
Et esta figura esta sennalada enla rueda que fa- 10 
llaras adelante. {RUB. La segunda es pora toller sa<n>-na +} 
{IN2.} La segunda mansion es albotayn. & %2 {RUB.} 
quando la luna fuere en ella toma cera 
blanca & almastic. & buelue [^los] en uno sobrel fue- 
go. fata quese faga un cuerpo. & de pues toma 15 
lo et faz en ello forma de rey coronado. & suffum<<a>> 
la con ligno aloe & di assi. Tu enedil tuelle demi 
la sanna de fulan .N<ombre>. & enderesc'a mis cosas co<n> 
ell. & cumple mis demandas escontra ell. & ten 
la ymagen contigo & sera loq<ue> quieres & loq<ue> 20 
demandes. % Et sepas que enedil es el nomb<r><<e>> [^2#del sen<n>or] 
desta mansion. Et esta figura esta sennalada 
enla rueda que fallaras adelante. {RUB. La tercera 
mansion es pora todo bien.} 
{IN2.} La tercera mansion es ac'oraye. Quando la 25 
luna fuere en ella faz figura de manceba 
assentada & poniendo su mano diestra sobre su 
cabec'a. & ella uestida de pannos. & suffumala co<n> 
musco & camfora & almastic & ungula aromati- 
ca. & di assi. tu anuncia faz assi & assi. & dilatu de- 30 
ma[<n>]da qual fuere delos fechos del bien. Et fara<<s>> 
esta figura en sortija de plata que aya la mesa 
quadrada. & ponla entu dedo. & quando esto ouie- 
res fecho desta guisa. sera loque quisieres & com- 
plir sea loque demandes. Et sepas que annun- 35 
cia es el nombre del sennor desta mansion. Et 
esta figura esta pintada enla rueda que falla- 
res adelante. {RUB. La quarta mansion es pora ene-miztad +} 
{IN2.} La quarta mansion es adebara<n> %2 {RUB.} 
Quando la luna fuere en esta mansion 40 
toma cera bermeia & faz della figura de omne 
cauallero sobre cauallo teniendo una culuebra 
enla mano. & suffumala con mirra bermeia et 
estorac. & di assi. tu assarec' faz me tal cosa & cun- 
ple me mi demanda & dela tu demanda que sea 45 
de enemiztades. & de partimientos. & delas mala<<s>>} 
{CB2. 
querencias. & sera loque quieres. Et sepas que 



 

 

(^fallaras) assarec' es el nombre del sennor desta 
mansion. Et esta figura esta pintada enla ru- 50 
eda que fallaras adelante. {RUB. La quinta mansi- 
on es pora seer recebido delos reyes & delos alcal-des +} 
{IN2.} La quinta mansion es almic'en. Qua<n>-do %2 {RUB.} 
la luna fuere en ella faz en sieello de pl- 
ata figura de cabec'a de omne sin cuerpo & escriue 55 
sobre la cabec'a de nombre del sen<n>or desta mansi- 
on. & escriue enel seello otrossi la tu demanda 
qual fuere. & suffumala con sandalo. & di assi. 
tu cabil faz me tal cosa & cumple me mi dema<n>- 
da d<e> parar me ante los reyes & los sennores & los 60 
iuezes que sea recebido dellos. & quando esto ou- 
ieres fecho ten el seello contigo & sera loque qui- 
sieres. % Et quando quisieres (^& auras) ueer en 
tu suenno qual cosa quisieres pon este seello so 
tu cabec'a de noche. & asma en loque quisieres et a- 65 
uras en tu suenno respuesta delo que quisieres 
delas cosas granadas & escondidas. Et sepas que 
cabil es el nombre del sennor desta mansion. Et 
esta figura esta pintada enla rueda que fallara<<s>> 
adelante. {RUB. La sexta mansion es pora meter a-mor +} 70 
{IN2.} La .vj<<a>>. mansion es {RUB. entre dos.} 
athaya. Quando la luna fuere en ella to- 
ma cera blanca. & faz della dos figuras. & abrac'a 
las una con otra & enbueluelas en panno de se- 
da blanca. & suffumalas con ligno aloes & am- 75 
bra. & di assi. tu nederrehe ayunta fulan .N<ombre>. co<n> 
fulan .N<ombre>. & mete entrellos amistad & querentia. 
& por este fecho complir sea esta tu demanda. Et 
deues saber que nederrahe es el nombre del se<n>- 
nor desta mansion. Et estas figuras estan pin- 80 
tadas enla rueda que fallaras adelante. {RUB. La se- 
ptima mansion es pora todo bien.} 
{IN2.} La septima mansion es aldira. quando 
la luna fuere en esta mansion toma seel- 
lo de plata & faz en ell figura de omne uestido de 85 
sus pannos. & sus manos tendidas escontral 
cielo en semeianc'a de omne que ora et que rue- 
ga. & escriue enlos pechos deste omne el nombre 
del sennor desta mansion. & suffumala conlas co- 
sas que an buena olor. & di assi. tu syely. faz tal 90 
& tal cosa & cumple me tal & tal demanda. & di q<u><<a>>l} 
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